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PREFACE 


This  print  edition  of  The  New  Braille  Musician  is 
a  cumulation  of  all  the  original  articles  appearing  In  the 
braille  edition  from  July/August  1973  to  May/June  1974.  The 
braille  edition  is  a  bimonthly  publication  that,   in  addition 
to  the  articles  printed  here,  also  contains  selected  articles 
from  national  music  periodicals.     It  Is  distributed  to  blind 
musicians  across  the  nation.     The  print  edition  is  produced 
for  the  benefit  of  teachers,   librarians,  and  others  who 
assist  blind  students  and  professional  musicians  and  there- 
fore need  to  know  the  contents  of  the  braille  edition;  it 
includes  reviews  of  recent  acquistions  and  a  table  of  con- 
tent listing  material  appearing  In  the  bimonthly  braille 
ed 1 1  ions . 


The  New  Braille  Musician,  print  edition,  will  be 
issued  semiannually  in  the  future.     Subscriptions  are  avail- 
able free  of  charge  from  Music  Services,  Division  for  the 
Blind  and  Physically  Handicapped,  Library  of  Congress, 
Washington,  D.  C.  205^2.     Correspondence  concerning  the  con- 
tent of  this  publication  should  also  be  sent  to  this  address 


Eyler  Robert  Coates 
Editor 
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NOTICE 


Mary  M.  Mylecraine,  head  of  the  Music  Services  Unit  in 
the  Division  for  the  Blind  and  Physically  Handicapped  since  November 
1965,  retired  on  May  17,  197^- 

An  accomplished  musician,  Mrs.  Mylecraine  won  music 
scholarships  at  both  the  University  of  Michigan  and  the  Curtis 
Institute  of  Music  in  Philadelphia.  She  graduated  from  Curtis  in 
1949.  She  was  harpist  with  the  National  Orchestra  in  the  District 
of  Columbia  in  1956  and  1957,  and  for  several  years  she  taught 
harp,  piano,  and  music  theory  at  the  University  of  Texas  music 
school  in  Austin.  During  that  period,  she  also  performed  as  a 
concert  harpist  and  conducted    a  harp  ensemble. 

During  her  tenure  at  the  division,  Mrs.  Mylecraine 
became  known  as  a  cheerful  and  dedicated  supervisor,     She  inspired 
her  staff  and  the  volunteers  who  worked  in  the  program.     Under  her 
direction  the  number  of  readers  served  by  the  unit  increased 
dramatically.     The  New  Braille  Musician,  under  her  editorship,  has 
become  one  of  the  foremost  braille  music  periodicals.     For  recog- 
nition of  her  unusual  efforts,  she  was  awarded  an  outstanding 
performance  rating  in  1973- 

A  native  of  Hilham,  Tenn.,  she  and  her  three  children 
have  made  their  home  for  the  last  several  years  in  Arlington,  Ma. 
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THE  READING  CORNER 


Houseclean  ing 


The  music  readers  and  the  Music  Services  Unit  are  asked  to 
take  part  in  looking  for  braille  music,  audio  instruction,  or  large- 
print  music  materials.     These  materials  might  be  stacked  away  in 
closets,  under  beds  or  dining  room  tables,   in  attics,  or  recreation 
rooms.     Of  course  there  are  more  obvious  places  such  as  bookshelves, 
piano  benches,  and  music  file  cabinets. 

Why  not  look  right  now  in  all  hiding  places  and  return  those 
items  no  longer  being  used.     We  here  at  the  division  will  check  our 
reserve  file  for  requests  for  your  return  items.     In  this  way  we  will 
clean  our  file  of  old,  unfulfilled  requests  by  immediately  sending 
returned  music  to  the  next  person  on  the  waiting  list.     If  you  cannot 
find  return  mailing  containers,  drop  us  a  line  at  the  Division  for  the 
Blind  and  Physically  Handicapped,  1291  Taylor  Street,  NW. ,  Washington, 
D.  C.  205^2.     Tell  your  friends  about  our  housed ean i ng  program.  We 
have  return  containers  for  them,  also. 

This  request  is  brought  on  by  the  large  number  of  scores  that 
have  been  borrowed  and  never  returned.     It  is  difficult  and  often  impos- 
sible to  replace  the  strayed  items — some  music  is  out  of  print,  some 
volunteer  trancr i pt ions  cannot  be  duplicated  because  the  original  master 
is  lost.     In  consideration  of  others  who  use  the  collection,  let  us  be 
thorough  in  our  cleaning. 

Instructional  Records 


There  are  now  copies  of  newly  acquired  instructional  records 
available  for  free  loan.     The  Educo  master-class  recordings  of  works  by 
Beethoven  and  Mozart  are  discussed  and  taught  by  Dr.  Edythe  E.  Wagner, 
well-known  piano  pedagogist.     Available  on  disc  records  are  Beethoven: 
Piano  Sonata,  G  Major,  opus  21,  no.   1;  Piano  Sonata,  F#  Major,  opus  78; 
Piano  Sonata,  E  Minor,  op.  90;  and  Mozart:  Sonata,  K.  333,  B  Flat  Major; 
Rondo,  K.  511,  A  Major;  Fantasie,  K.  kJS,  C  Minor. 


2 


The  Musical  Heritage  of  America;  from  Colonial  Times  to  the 
Beginning  of  the  Civil  War,  volume  1,   is  new  to  the  music  collection  of 
instructional  discs.     Sung  and  discussed  on  four  discs,  the  songs  are  most 
enlightening  for  the  folk  music  buff.     Those  of  you  who  are  interested  in 
early  United  States  history  and  culture  will  also  enjoy  the  insights  into 
the  lives  of  the  people.     Among  the  featured  songs  are  "Blow  the  Man  Down," 
"The  Cumberland  Gap,"  "Sweet  Betsy  from  Pike,"  "The  Blue  Tail  Fly,"  "Wayfar- 
ing Stranger,"  "Blow  Ye  Winds,"  "Shenando',"  and  many  other  familiar  and 
some  not  so  familiar  folksongs.     If  you  would  like  to  borrow  this  set  of 
records,  please  write  to  the  Music  Services  Unit. 

Multimedia  Textbook  for  Conducting 

There  was  a  time  when  the  musical  conductor's  principal  duty  was 
to  beat  the  correct  time.    He  often  was  a  performer  at  an  instrument  such 
as  the  harpsichord.     In  the  19th  century,  however,  the  conductor  added  the 
interpretive  element  to  this  time-beating  function  and  present-day  conduct- 
ing practices  evolved.     Conducting  is  a  highly  gratifying  and  complex  art. 

Students  of  conducting  are  confronted  with  patterns  of  arm  motion 
that  are  universally  used  by  conductors  of  Western  music.     Blind  students 
who  must  take  conducting  classes  to  fulfill  requirements  for  music  degrees 
and  blind  musicians  who  conduct  choirs  and  other  ensembles  need  to  make 
special  efforts  to  master  these  patterns.    The  Grammar  of  Conducting  by 
Max  Rudolph  is  used  by  many  music  schools  throughout  the  country.     The  divi- 
sion is  happy  to  announce  its  availability  in  open-reel  tape  and  braille. 
The  text  and  musical  examples  have  been  recorded  on  tape;  the  diagrams  of 
conducting  patterns  have  been  embossed  in  raised-line  drawings  and  labeled 
in  brai 1 le. 

A  volunteer  group,  the  Seattle  alumnae  chapter  of  Mu  Phi  Epsilon, 
under  the  direction  of  Dr.  Kathleen  Munro,  recorded  the  material.     As  these 
women  are  professional  musicians,  the  results  are  equally  professional.  In 
fact,  this  chapter  of  Mu  Phi  Epsilon  is  the  only  organization  in  the  country 
devoted  to  producing  books  with  musical  examples  actually  performed.  (Other 
similar  textbooks  have  been  listed  previously  in  the  New  Brai 1 le  Musician.) 

Frank  Pickett  and  Roger  Craven,  both  associated  with  Services  for 
the  Blind  in  Seattle,  Wash.,  are  responsible  for  the  easy-to-follow  raised- 
line  diagrams.     Mr.  Craven  has  gained  fame  for  the  various  maps  he  produced 
for  blind  Seattle  residents. 
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Max  Rudolph  himself  is  a  well-known  conductor  (he  recently  resigned 
as  conductor  of  the  Cincinnati  Symphony)  and  a  keen  observer  of  other  con- 
ductors.    He  has  used  his  experience  to  develop  a  workable  system.  There 
are  previously  published,  standard  works  on  conducting  that  deal  exclusively 
with  interpretation  of  music.     This  book  adds  an  important  dimension,  with 
its  emphasis  on  fundamental  technique. 

The  diagrams  show  certain  fundamental  patterns  that  cover  widely 
different  musical  situations.     They  reflect  certain  principles  of  good  usage 
in  conducting.     To  quote  Mr.  Rudolph,  "This  book  trains  the  student  in  the 
application  of  those  principles  and  at  the  same  time  gives  him  an  opportunity 
to  develop  an  individual  technique." 

Write  to  the  Music  Services  Unit  if  you  need  this  text  for  school  or 
if  you  simply  would  like  to  have  an  in-depth  look  at  the  complex  problems  of 
the  conductor. 

Pop  Music  Overstocked 

There  is  a  song  bonanza  for  braille  music  readers!    An  overrun  of 
thermoform  copies  of  popular  songs  has  resulted  in  so  many  copies  that  we 
invite  the  readers  of  this  periodical  to  request  them  for  their  permanent 
use.    These  songs  were  first  introduced  in  the  1960's;  some  because  of  their 
recent  exposure,  still   linger  in  our  memories,  and  some,  such  as  "I  Will 
Wait  for  You,"  have  become  and  will  remain  standards. 

For  each  song  the  words,  melody  line,  and  chord  symbols  are  written 
in  close  proximity  and  the  piano  accompaniment  follows.    There  are  a  total 
of  88  pages  in  the  volume,  which  includes  favorites  as  "The  Last  Thing  on  My 
Mind";  "Sitting  on  the  Dock  of  the  Bay";  "Honky  Tonk  Women";  "I  Will  Wait 
for  You";  "I  Wish  I  Knew  How  it  Would  Feel  to  be  Free";  "If  You  Go  Away"; 
"The  Impossible  Dream";  "King  of  the  Road";  "Leaving  on  a  Jet  Plane";  "Let's 
Get  Together";  "Light  My  Fire";  "Marieke";  "Monday,  Monday";  "Mrs.  Robinson"; 
"My  Way";  and  "Never  on  Sunday."    Please  write  to  the  Music  Services  Unit  if 
you  are  interested. 

Music  Journal  on  Flexible  Disc 

Mus  ic  Journal  ,  the  educational  music  magazine  emphasizing  articles 
about  traditional  music  and  composers  as  well  as  recent  developments,  is  now 
available  on  flexible  disc,  recorded  at  8-1/3  rpm.     Formerly,  Music  Journal 
was  available  on  hard  disc;  flexible  disc  will  make  your  version  lighter  and 
easier  to  handle.     If  you  are  not  currently  receiving  this  magazine  and  wish 
to,  please  write  to  either  your  regional   library  or  the  Music  Services  Unit. 


Harmonizing  Popular  Music 

Most  of  us,  at  some  time  in  our  lives,  have  listened  to  someone 
effortlessly  harmonize  a  popular  melody  at  a  moment's  notice.     Many  of 
us  have  quietly  envied  someone  who  knew  exactly  when  to  play  the  right 
chords  or  someone  who  could  make  the  simplest  of  melodies  sound  "far  out." 
Some  of  us  have  asked,  "Why  can't  I   learn  to  play  popular  music,  even  a 
few  simple  chords  to  a  song?"    Others  have  asked,  "I  already  know  a  few 
chords,  but  how  can  I  develop  a  real  style?"    There  is  someone  who  heard 
all  these  questions  and  answered  them. 

Chords  and  Progressions,  by  "Bugs"  Bowers,   is  now  available  in 
handcopied  braille  from  the  Music  Unit.     This  comprehensive  outline  of 
chords  and  progressions  commonly  used  in  popular  music  is  elementary, 
concise,  and  instructional   in  nature. 

"The  average  popular  song,"  says  Mr.  Bowers,  "although  written 
with  one  key  signature,  may  embrace  many  different  keys.     It  is  necessary, 
then,  to  become  familiar  with  the  notes  and  chords  that  make  up  the  con- 
struction of  every  major  key."    Through  numerous  charts  and  examples, 
accompanied  by  brief  but  lucid  explanations,  the  author  gives  the  beginning 
popular  musician  a  solid  background  in  diatonic  harmony.     Carefully  planned 
exercises  help  to  instill   in  him  a  melodic  style  of  playing  and  use  of 
chords.    Written-out,  easy-to-memor ize  progressions,  using  basic  diatonic 
chords,  chords  with  added  notes,  inversions,  blues  progressions,  modern 
extended  chords  such  as  ninths,  elevenths,  and  thirteenths,  furnish  the 
student  with  the  rudimentary  skills  and  techniques  that  will  enable  him 
to  free  his  own  musical  creativity. 

Because  of  the  author's  widespread  use  of  musical  illustrations, 
the  braille  reader  with  a  minimal   knowledge  of  the  braille-music  code  will 
be  able  to  utilize  more  fully  the  materials  presented  in  this  book. 

To  borrow  a  copy  of  this  two-volume  work,  write  to  the  Music 
Services  Unit,  Division  for  the  Blind  and  Physically  Handicapped,  Library 
of  Congress,  Washington,  D.C.  205^2. 
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READING  SLURS  IN  INSTRUMENTAL  MUSIC 
By  John  R.  Jackson 


The  slur  is  one  of  the  most  important  phrase  signs.     It  is  a 
means  by  which  notes  are  combined  to  form  ideas  and  to  achieve  subtle 
refinements  within  ideas.     The  various  forms  and  uses  of  the  slur  should 
be  part  of  the  vocabulary  of  the  competent  music  teacher. 

Reading  slurs  in  print  music  is  relatively  simple.     A  curved 
line  placed  over  or  under  the  notes  indicates  that  they  belong  to  the 
same  phrase.     A  slur  or  a  short,  straight  line  extending  from  one  staff 
to  another  shows  the  passing  of  a  phrase  from  one  hand  or  stave  to  the 
other.     A  slur  may  begin  in  one  voice  and  end  in  another,  or  short 
curved  lines  may  be  used  to  connect  grace  notes,  and  so  on.     Reading  the 
braille  equivalents  of  these  signs  can  also  be  simple,   if  the  reader 
understands  the  braille  method  of  showing  slurs. 

In  braille  music,  each  phrase  is  classified  as  either  short  or 
long,  according  to  the  number  of  consecutive  notes  or  chords  in  the 
phrase.     Therefore,  the  two  basic  phrase  signs  in  braille  notation  are 
the  short  and  the  long  slur. 

If  the  phrase  consists  of  no  more  than  four  consecutive  notes 
or  chords,  the  short  slur  (dots  1-4)   is  shown  after  all  but  the  last  note 
or  chord. 


Ex.  1 


•  *  • 

•  •  • 


•  ••      •    ••  •      ••    ••    ••  •• 

••••  •• 

•  ••  ••••  •••* 


•  ••    ••    ••  • 

•    •  •  •  •  * 

•  •    •  •  •  * 


•    •  • 
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ft  may  be  helpful  to  think  of  the  dots  that  form  the  short  slur 
as  a  straight  line  connecting  the  notes  of  the  phrase. 

Sometimes  a  slur  is  shown  before  a  tie  sign,   indicating  that  a 
note  is  both  slurred  and  tied  to  the  next  note. 

Ex.  2  : 

•  •  • 


  :•  ••  :: 

••  :   .  •       .      ••     •  • 


••  •  •• 


•  •  •  •  • 


When  all  of  the  notes  of  one  chord  are  slurred  to  the  notes  of 
the  next  chord  in  a  short  phrase,  the  short  slur  is  placed  after  the  last 
interval  of  the  first  chord.     When  only  some  voices  of  one  chord  are  slurred 
to  those  of  another,  the  short  slur  is  shown  after  the  appropriate  voices 
of  the  first  chord. 

•  •  • 

Ex.  3  •  • 


•     •  •  e 
•  •  •  • 


••        •  • 

•        •  •  • 


•  •     •  • 


•        •  •  • 
•   •  •   •  •  •  • 


•  ^;         J  •*  "         i  ••  ••  •• 


• 


•  •  • 


•  • 


•  • 

•  • 
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The  short  slur  should  not  be  confused  with  the  second  character 
of  such  signs  as  the  pedal-down  (dots  1-2-6,   1-4)  and  the  pedal-up  sign 
(dots  1-6,  1-4),  the  letter  abbreviation  for  crescendo  (dots  3-4-5,  1-4), 
etc.     The  sign  that  stands  for  the  short  slur  is  also  used  between  finger 
marks  to  indicate  a  change  of  finger  on  a  note.     In  this  context,  it 
should  not  be  read  as  a  short  slur. 

ex.  H  •••••• 

•       •       •     •  •  • 


When  a  phrase  consists  of  five  or  more  consecutive  notes  or 
chords,  the  long  slur  is  used.     There  are  two  forms  of  this  slur;  each 
consists  of  an  opening  and  closing  sign. 

In  one  form,  dots  1-4,   1-4  is  shown  after  the  first  note,  and 
dots  1-4  before  the  last  note  of  the  phrase.     Because  the  opening  sign  is 
achieved  by  doubling  the  short  slur,  this  form  is  known  as  the  double  slur. 


Ex.  5 


The  form  of  the  long  slur  employed  in  most  current  transcriptions 
is  composed  of  dots  5-6,  1-2  placed  before  the  first  note  and  dots  4-5,  2-3 
shown  after  the  final  note  of  the  phrase.     Because  these  signs  literally 
enclose  or  bracket  the  notes  of  the  phrase,  they  are  known  as  the  opening 
and  closing  bracket  slur. 
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Ex.  6 


Short  and  long  slurs  can  be  combined  to  show  phrases  within  a 
phrase.     In  the  following  example,  the  long  phrase,  shown  with  the  bracket 
slur,  contains  three  shorter  phrases.     Note  the  use  of  the  double  slur  for 
the  third  phrase. 


Ex.  7 

•••••••• 

•      •  • 

•     • •  • 


•  •••      ••  ••• 

••  • •  • •  • 

•  •  • 


•••••••••••  • 

•  •  ••  •  •  ••• 

•      •  •  • 


••••      ••••••••  •  •  •  • 

•        ••••  •  ••• 


When  one  phrase  ends  and  another  begins  on  the  same  note,  the 
procedure  depends  upon  the  sign  used.     When  the  double  slur  is  used  to  show 
overlapping  phrases,  the  phrase  ends  in  the  normal  manner  with  the  last 
note  preceded  by  the  short  slur,  and  the  double  slur  is  brail  led  after  the 
same  note. 
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Ex.  8 


*  • 


•  •    •  * 

•  •    •  • 


If  the  braille  text  employs  the  bracket  slur,  the  opening  sign 
appears  as  usual  before  the  first  note  of  the  phrase.     However,   instead  of 
the  closing  slur  following  the  last  note,  another  opening  bracket  together 
with  the  closing  bracket  is  shown  before  the  last  note  of  the  phrase.  Thus, 
an  opening  and  closing  bracket  slur  brailled  in  that  order  without  a  note 
between  them  is  the  reader's  clue  that  one  phrase  ends  and  another  begins 
on  the  same  note. 

Ex.  9  •     •  ! 

•  •      •  • 
•  •     •  •• 

•  •  •    •  •  • 


• 

• 

• 

• 

•  • 

•  •  • 

• 

• 

• 

•  • 

•  • 

• 

• 

• 

• 

•  • 

• 

• 

• 

•  • 

* 

• 

• 

* 

• 

•  • 

•     •  • 

•  • 

•  • 

•  • 

• 

• 

• 

• 

•  • 

*• 

* 

• 

•  • 

• 

• 

• 

• 

• 

• 

• 

• 

*  • 

«  • 

• 

• 

* 

*• 

•  • 

•  • 

• 

• 

• 

* 

• 

• 

•  • 

•  • 

•  • 

«  •  • 
•  •      •  •  • 


in  addition  to  the  short  and  the  long  slur,  there  are  several 
other  slurs  that  are  frequently  encountered  in  instrumental  music.  Three 
other  slurs  of  which  the  reader  should  have  a  working  knowledge  are  the 
grace-note,  the  hand-to-hand,  and  the  part-to-part  slur. 


10 


Because  grace  notes  are  indicated  in  print  notation  by  smaller 
notes  than  those  used  for  normal  values,  slurs  shown  with  grace  notes  are 
often  smaller  than  normal  slurs.     In  braille  music,   in  addition  to  a 
grace-note  sign  '(dots  2-6)  placed  before  the  appropriate  note,  the  grace- 
note  slur  sign  (dots  5-6,  is  used  to  represent  the  tiny  print  slur. 
The  grace-note  slur  is  shown  after  each  note  to  which  it  applies.  However, 
when  five  or  more  successive  grace  notes  are  slurred,  the  sign  is  doubled 
(dots  5-6,   1-4,   1-4)  after  the  first  and  shown  once  (dots  5-6,  1-4)  before 
the  final  grace  note.     Observe  that  in  the  doubled  form  of  this  sign,  only 
the  final  character  is  repeated. 

Note  that  the  function  of  the  grace-note  slur  differs  from  that 
of  the  short  and  long  slur  only  in  that  the  former  sign  tells  the  reader 
that  a  smaller  than  usual  slur  is  shown  in  the  print  text.     Therefore,  in 
examples  10a  and  10b,  the  phrasing  is  the  same,  although  the  grace-note 
slur  is  shown  in  the  first  version  and  short  and  long  slurs  in  the  second. 


Ex.  10a 


*  *< 
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« 


*  • 

* 


•  * 


•     *  • 

•  •  • 

•  •     •  • 
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Ex.  10b 
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•  •  • 
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« •     •  •      •  * 
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Because  the  grace-note  slur  is  an  exclusively  print  idiom,  it 
is  generally  reserved  for  use  in  special  transcriptions,  such  as  those 
prepared  for  blind  teachers  working  with  sighted  students.     However,  it 
is  sometimes  found  in  press-braille  music. 

When  the  print  text  shows  a  slur  leaving  one  hand  in  one  staff 
and  passing  to  the  other  hand  in  the  other  staff  or  a  short,  straight  line 
going  from  one  staff  to  the  other,  the  sign  dots  5,   1-^  Is  used  to  mark 
the  point  of  transfer  in  the  braille  transcription.     Hence,  the  device  is 
known  as  a  hand-to-hand  slur,  but  because  of  its  function,   it  may  also  be 
thought  of  as  a  "transfer"  slur. 

In  studying  example  11,  note  that  the  beginning  of  the  phrase  in 
the  left-hand  part  is  marked  with  an  opening  bracket  slur,  the  normal  pro- 
cedure for  beginning  a  phrase  of  five  or  more  notes.     The  phrase  continues 
in  the  left  hand  (bass  clef  in  the  print)  through  the  first  beat,  four 
sixteenths  notes,  while  the  right  hand  has  a  quarter  rest.     With  beat  2, 
the  slur  passes  to  the  right  hand  (treble  clef)  where  the  phrase  continues 
while  a  rest  is  shown  in  the  left-hand  part.     Thus,  the  point  at  which  the 
slur  passes  from  one  hand  to  the  other,  the  point  of  transfer,  occurs  after 
the  final  note  of  beat  1.     Therefore,  the  hand-to-hand  slur  appears  after 
the  sixteenth  note  E  flat.     The  phrase  ends  ^s  usual  with  a  closing  bracket 
slur.     (For  the  reader  who  may  be  unfamiliar  with  the  braille  device  known 
as  grouping,  the  first  four  notes  In  the  left-hand  part  of  the  following 
example  are  sixteenths,  although  only  the  first  note  is  shown  with  lower 
dots. ) 


Ex.  11 


* 


•  « 


•  *  *• 
• 


12 


Ordinarily,  the  hand-to-hand  slur  is  shown  only  after  the  final 
note  of  the  phrase  in  the  initial  hand.     However,  for  clarity  in  complex 
music,   it  may  also  appear  before  the  first  note  of  the  phrase  in  the  other 
hand,  at  the  point  where  the  phrase  continues. 

The  final  sign  to  be  considered  is  the  part-to-part  slur.  Like 
its  hand-to-hand  counterpart,  this  sign  also  functions  as  a  transfer  slur. 
When  a  phrase  begins  in  one  voice  and  passes  to  another,  as,  for  example, 
when  a  slur  commences  in  the  soprano  voice  and  ends  in  the  alto  voice,  this 
slur  is  utilized  in  one  of  two  ways.     The  first  method  follows  exactly  the 
procedure  used  to  show  a  slur  from  hand  to  hand.     The  opening  of  the  phrase 
is  indicated  in  the  usual  manner,  with  either  a  short  or  long  slur.  The 
part-to-part  slur  appears  after  the  final  note  of  the  phrase  in  the  initial 
voice,  that  is,  where  the  transfer  occurs,  and  before  the  first  note  of  the 
phrase  in  the  other  voice,  where  the  slur  continues.     The  phrase  closes 
with  the  usual  sign. 


Ex.  12 


« 


The  second  method  utilizes  doubling.     The  doubled  form  of  the 
part-to-part  slur  (dots  4-5-6,  1-4)   is  shown  after  the  first  note  of 

the  phrase  in  the  original  voice  and  the  single  slur  (dots  4-5-6,  1-4) 
appears  before  the  first  note  of  the  phrase  in  the  new  voice.     Note  that 
in  this  method,  the  part-to-part  slur  is  not  shown  at  the  point  of  transfer. 

In  the  following  example,  the  first  voice  or  in-accord  part  of 
measure  1   is  slurred  to  the  second  voice  of  measure  2;  the  first  voice  of 
measure  2  is  slurred  to  the  second  of  measure  3- 
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Ex.  13 


4*       •*  •• 
•  •       •  • 


•  •  • 


•  •       •  •  • 

•  •  •       •  • 


•  «  • 

•  •       •  • 


Further  details  on  the  use  of  the  slur  in  braille  music  may  be 
found  in  Spanner,  Revised  International  Manual  of  Braille  Music  Notation, 
1956  (see  under  "slur"  in  the  general   index  for  specific  paragraph  list- 
ings) and  in  De  Garmo,   Introduction  to  Braille  Music  Transcription  (see 
under  "slurs"  in  index).     The  latter  book  is  also  replete  with  examples 
that  will  be  helpful  for  practice  in  reading  slurs  in  instrumental  music. 
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THE  STATE  OF  THE  STATE  PIANO 


by  Linda  Braithwaite 

"This  is  the  East  Room.     It  is  the  largest  room  in  the  White 
House."    Michael  Parrel,  special  assistant  to  the  President  thus  described 
our  surroundings.     A  few  days  earlier  I  had  explained  to  him  on  the  phone 
that  I  wanted  to  find  out  all    I  could  about  the  Steinway  in  the  East  Room 
and  wanted  to  play  it.    Without  hesitation  he  made  an  appointment.  The 
hazy,  October  afternoon  sun  sent  soft,  rubbed-gold  rays  in  through  the 
south  windows.     Three  great,  crystal  chandeliers  reflected  the  cream  and 
gold  elegance  in  their  thousands  of  glittering,  glass  droplets.  Beneath 
the  northernmost  chandelier,   in  awesome  grandeur,  stood  the  White  House 
Steinway.     From  their  ornate  frames  on  the  east  wall,  George  Washington, 
his  nephew,  and  their  wives  gazed  intently  at  the  magnificent  instrument. 
It  seemed  as  if  it  had  stood  there  forever,  as  much  a  part  of  the  East 
Room  as  the  walls  or  the  draperies,  exactly  what  Eric  Gugler,   its  designer, 
intended. 

In  a  report  to  Theodore  E.  Steinway,  president  of  Steinway  and 
Sons  at  the  time  the  piano  was  presented  to  the  White  House,  Mr.  Gugler 
wrote,  "I  was  then  asked  to  make  a  design  for  a  piano  that  would  be  a 
state  piano  and  that  would  be  happy'  in  the  East  Room."    Mr.  Gugler,  a 
well-known  architect  and  designer,  collaborated  with  Dunbar  Beck  and  Albert 
Stewart,  painter  and  sculptor,  respectively,  and  the  Fine  Arts  Commission 
of  the  United  States  of  America  to  create  an  imposingly  simple  mahogany 
case  resting  on  three  carved,  gilded  eagles.     In  his  report  to  Mr.  Steinway, 
Mr.  Gugler  wrote  that  the  console  tables  in  the  State  dining  room  had 
inspired  this  design,  a  characteristic  one  that  suited  the  piano  peculiarly 
to  the  White  House.     Mr.  Gugler  had  retained  the  standard  double-curve  until 
his  return  from  Salzburg  and  Vienna,  where  he  studied  old  pianos  and  other 
keyboard  instruments.     As  he  explained,  "Here  I  found  that  the  handsomest 
pianos  by  all  votes  and  the  ones  that  had  the  greatest  suggestion  of  being 
musical   instruments  in  appearance  were  the  square-ended  type."    The  case 
was  lengthened,  the  curves  made  square  (the  crooked  made  straight  and  the 
rough  places  planed)  and  at  last  Mr.  Gugler  and  the  Fine  Arts  Commission 
were  satisfied.     Upon  Mr.  Steinway's  suggestion  that  the  decoration  around 
the  side  of  the  case  depict  American  dance  forms,     Mr.  Beck  evolved  five 
compositions  portraying  the  Virginia  reel,  the  New  England  barn  dance,  the 
chant  of  the  American  Indian,  the  singing  cowboy,  and  the  Negro  cotton 
picker  bursting  forth  into  song.     Mr.  Stewart  changed  the  size  and  character 
of  the  eagles  many  times  before  he  found  a  pose  that  both  suited  the  line 
of  the  piano  and  satisfied  the  Arts  Commission.     Through  numerous  sketches. 
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color  comb  i  na't  ions ,  models,  different  kinds  of  decorations,  and  even  a 
full-sized  plywood  piano,  emerged  three  models  from  which  President 
Franklin  D.  Roosevelt  made  his  choice. 

The  $50,000  masterpiece,  made  of  blond,  red  Honduras  mahogany, 
stands  on  three  gilded  eagles,  carved  from  solid  mahogany  blocks  with  a 
wing  span  of  nearly  20  inches.     High  boards  flank  the  ends  of  the  keyboard, 
hiding  the  performer's  hands  from  the  audience.     The  decorations  along  the 
sides  are  burnished  gold  leaf  and  painted.     On  the  front,  just  above  "middle 
C,"  a  modest  ivory  plaque  reads:     "Presented  to  the  people  of  the  United 
States  of  America  by  Steinway  and  Sons."    Although  the  case  is  9  feet 
9  inches  long,  the  interior  is  exactly  the  same  as  a  standard  9  foot 
Steinway. 

On  December  10,  1938,  the  President  and  his  wife,  members  of  the 
Steinway  family,  Steinway  officials,  and  members  of  the  Fine  Arts  Commission 
of  the  United  States  gathered  in  the  East  Room  at  h  o'clock.     Theodore  E. 
Steinway  presented  the  new  White  House  Steinway  to  President  Roosevelt  and 
the  people  of  the  United  States,  saying:     "While  making  presentation  of  this 
piano  to  the  Nation,  we  are  deeply  conscious  of  the  fact  that  this  is  the 
second  time  that  so  great  a  privilege  has  been  extended  to  us.     Some  five 
and  thirty  years  ago  we  had  the  distinguished  honor  of  presenting  the  instru- 
ment which  has  found  its  home  here  since  that  time.     Now,  because  of  your 
graciousness  and  generosity.  Sir,  this  great  distinction  comes  to  us  again. 
The  motives  that  impel  this  presentation  are  the  same  that  impelled  the 
first  one:     Namely,   it  is  a  paean  of  thanksgiving  by  a  family  who  arrived 
on  the  friendly  shores  from  abroad  and  here  were  permitted  to  seek  and  make 
their  homes  and  their  lives  and  to  pursue  their  work  with  happiness  and 
contentment."    President  Roosevelt  accepted  the  piano  on  behalf  of  the  Nation, 
dedicating  it  to  the  advancement  of  music  in  every  city,  town,  and  hamlet. 
Joseph  Hoffman  gave  the  new  Steinway  its  first  official  performance  with 
three  Chopin  pieces. 

The  first  formal  concert  was  given  on  January  19,  1939,  by  Erno 
Balogh  and  Marjorie  Lawrence,  soprano.     Since  that  time  the  White  House 
Steinway,  often  referred  to  as  "the  gold  piano"  has  entertained  Presidents 
Roosevelt,  Truman,  Eisenhower,  Kennedy,  Johnson,  and  Nixon.     On  countless 
State  occasions,  honored  presidential  guests  have  moved  sedately  up  the 
wide,  marble  stairs  to  the  East  Room  to  enjoy  a  recital  by  Rubinstein, 
Serkin  or  Cliburn,  or  to  dance  to  the  music  of  Peter  Duchin  and  his  combo. 
One  morning  a  youth  group  visiting  the  White  House  smiled  and  applauded  as 
President  Nixon  sat  down  at  the  keyboard  and  played  "God  Bless  America." 
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Each  time  the  Steinway  is  to  be  used  in  a  performance  it  is 
tuned.     "It  is  not  at  all   routine,"  remarked  Jack  Sprinkle,  who  tuned 
the  White  House  pianos  from  I96I  until   I968.     "During  the  hour  and  a 
half  allotted  for  tuning  and  servicing  the  piano,  there  are  usually 
people  setting  up  recording  equipment,  P. A.  systems,  lights,  cords, 
and  ladders  all  over  the  place."    Mr.  Sprinkle  was  the  first  to  estab- 
lish a  regular  maintenance  schedule  for  the  White  House  pianos,  of  which 
there  are  three.     There  is  a  grand  in  the  private  living  quarters  and  an 
upright  that  goes  wherever  it  is  needed.     Until  that  time,  the  concert 
grand  was  tuned  at  irregular  intervals,  often  going  several  months  with- 
out attention. 

During  the  Truman  administration  when  the  White  House  was  being 
renovated,  the  piano  was  reconditioned.     A  new  set  of  bass  strings  very 
recently  replaced  the  old,   iron-wrapped  ones.     It  remains  in  excellent 
working  condition — action  even  and  responsive,  pedals  quiet. 

As  I  sat  on  the  cream  and  gold  cushioned  bench  that  October 
afternoon,   I  struck  a  few  timid  chords  and  listened  to  them  resound 
through  the  emptiness  of  that  great  room.     The  instrument  sounded  like 
any  excellent  Steinway  concert  grand  of  its  time-'-full,  rich,  mellow, 
and  very  responsive.     As  I   labored  stiff-fingered  through  Bach,  Chopin, 
Mendelssohn,  and  Brahms  fragments,  the  instrument  willingly  obeyed  my 
feeble  commands.     The  first  White  House  Steinway  "retired"  after  35  years, 
but  this  one  sounded  as  if  it  would  last  another  35- 
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SORRY,  WRONG  NUMBER 


An  Open  Request  Letter 

April  k,  ]37k 

Gentlemen: 

Will  you  please  send  me  these  pieces  as  soon  as  possible? 
I  have  my  piano  lesson  day  after  tomorrow  and  would  like  to  have  my 
music  at  least  partially  learned  by  then.     So  please  rush  my  order. 

I  would  like  firstly,  the  winter  wind,  black-key  and  ocean 
etudes  by  Chopin.     And  also  the  Chopin  Polonaise.     I  also  need  the 
Moonlight  Sonata  and  the  hunting  horn  sonata  by  Scarlati. 

Secondly,  would  you  please  send  me,  when  you  have  time, 
some  Easy  pieces  by  List,  something  in  either  three-four  or  four-four 
time.     And  also  the  C  major  prelude  and  fugue  from  the  Wei  1 -tempered 
Clavicord  by  Bach.     Thank  you  very  much. 

S  i  ncerel y , 

Trudy  Jones 

Every  day  we  receive  masterpieces  like  this  one,  full  of 
inadequate  information  and  poor  spelling  and  puncuation.     They  come 
to  us  written  on  three-by-five  cards,  colored  construction  paper,  or 
a  crumpled  fragment  from  the  back  page  of  a  college  exam.     It  is  true: 
Lincoln's  Gettysburg    Address  was  scribbled  on  the  back  of  an  envelope; 
and  Beethoven  penciled  his  themes  on  his  shutters.     But  fortunately,  we 
have  no  record  of  anyone  else  having  to  read  them. 

Our  goal  in  the  Music  Services  Unit  is  to  meet  your  needs 
quickly  and  efficiently.  You  can  help  us  do  that  by  following  some 
simple  rules  for  submitting  requests. 

1.     Use  the  same  name  consistently  when  sending  in  requests.  Nicknames 
and  diminuatives  are  often  confusing.     Be  sure  to  notify  us  of  any 
change  of  address.     Always  include  your  return  address  with  your 
reques  t . 
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2.  Please  order  music  only  as  you  need  it.     Unlike  your  regional  library, 
we  are  not  equipped  to  send  out  material  automatically  at  regular 
intervals.     Our  service  is  designed  to  deal  directly  with  you  and  not 
through  your  regional  library. 

3.  Address  all  requests  to  Music  Services  Unit,  Division  for  the  Blind 

and  Physically  Handicapped,  Library  of  Congress,  Washington,  D.  C.  205^2. 

k.    We  will  accept  either  print  or  braille  letters.     Braille  letters  should 
be  sent  flat  with  a  piece  of  cardboard  to  protect  the  dots,  or  folded  on 
a  dotted  line.     This  will  prevent  your  valuable  information  from  being 
obliterated  by  folds  or  crumpling  in  the  mail. 

5.  Include  in  your  request  as  much  information  about  the  pieces  as  you  can 
gather:  both  foreign  and  English  titles,   if  available;  composer,  last 
name  spelled  correctly  and  first  name  or  initial;  the  correct  opus, 
Kochel   listing  or  Longo  number;  key  and  mode;  and  specific  instrument 

or  voice.     If  you  are  ordering  from  Brai 1 le  Mus  ic  Review,  you  may  include 
the  correct  catalog  number.     Avoid  using  popular  titles  such  as 
"Raindrop  Prelude"  or  "Butterfly  Etude." 

6.  Plan  ahead!    Allow  plenty  of  time  for  your  request  to  be  filled. 

You  can  help  us  more  effectively  serve  others  by  searching  in 
closets  and  piano  benches  and  under  beds  for  Library  of  Congress  music  that 
you  are  not  using,  and  returning  it  to  us.     If  you  are  not  finished  with  a 
piece  at  the  end  of  the  2-month  loan  period,  please  write  and  request  renewal. 
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MUSIC  REVIEW 


Mus  i c  in  Bra i 1 1 e 

This  is  a  listing  of  braille  music  selections  available  on  loan 

from  the  Division  for  the  Blind  and  Physically  Handicapped,  Library  of 

Congress,  Washington,  D.  C.  205^2,  or  for  purchase  from  the  respective 

printing  houses.  The  compilation  of  these  compositions  has  been  made  from 
the  latest  acquisitions  at  the  division. 

Scores  are  available  on  two-month  loan,  renewable  upon  request. 


EXPLANATION  OF  ABBREVIATIONS: 

ABP  American  Braille  Press,  now  embossed  by  Association  Valentin 

Hauy,  9,  Rue  Duroc,  Paris  7,  France. 

APH  American  Printing  House  for  the  Blind,  1839  Frankfort  Avenue, 

Louisville,  Ky.  40606. 

HP  Howe  Press,  Perkins  School  for  the  Blind,  Watertown,  Mass. 

02172. 

HC  Handcopy,  available  only  from  the  Library  of  Congress. 

IBSSS  Illinois  Braille  and  Sight  Saving  School,  now  embossed  by 

APH. 

PBRWF  Permanent  Blind  Relief  War  Fund,  now  embossed  by  Association 

Valentin  Hauy. 

RNIB  Royal  National    Institute  for  the  Blind,  224-6-8  Great  Portland 

Street,  London,  W. 1 . ,  England. 


The  listings  include  composer,  title,  printing  house,  and  Music  Services 

catalog  number. 
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Albeniz,   I.     Valse  Cotillon;  RNIB;  2316^ 

Zambra  Granadina  (Oriental  Dance);  RNIB;  23125 

Alter,  L.    Manhattan  Serenade;  HC;  23028 

,  Alwyn,  W.    Odd  Moments;  RNIB;  23063 

Arensky,  A.     Etude,  op.  36,  no.  13;  HC;  230^3 

A  study  written  by  a  successful  Russian  composer  of  songs  and 
piano  pieces. 

Bach,  J.  C.     Sonata  in  G  Major;  2  pianos;  HC;  229^9 

Known  as  the  "English  Bach,"  because  of  his  long  residence  in 

London,  Johann  Christian  is  the  youngest  son  of  Johann  Sebastian. 
His  instrumental  music  became  popular  and  was  in  great  demand  by 
publishers  during  his  time. 

Bach,  J.S.     Gavotte  in  B  Minor;  HC;  23022 

This  composition  may  be  found  in  the  standard  repertoire  for  both 
students  and  soloists. 

Bartlett,  J.    A  Dream;  ABP;  23027 

Bartok,  B.    Trois  Burlesques,  op.  8;  RNIB;  23119 

Bauer,  M.    "Whippet  Race"  from  Summertime  Suite;  HC;  22905 

Beethoven,  L.  van.     Concerto  no.  1   in  C  Major,  op.  15;  HC;  22862 

Although  listed  as  the  first,  this  concerto  is  actually  the  second- 
in  order  of  composition.    A  comparison  of  the  C  major  concerto  and 
the  B  flat  concerto  (no.  2,  op.  19)  shows  that  the  C  major  fore- 
shadows Beethoven's  later  works  in  this  form. 


21 


Beethoven,  L.  van.     Concerto  no.  3  in  C  Minor,  op.  27;  HP;  22893 

The  first  of  the  Beethoven  concertos  in  the  more  expanded  form 
that  was  to  mark  concerto  writing  in  the  19th  century. 

Sonata,  op.  90,  no.  27;  RNIB;  22990 

Three  Marches,  op.  45;  duet;  RNIB;  22890 

Two  scores  by  this  eminent  German  composer  whose  music  reflected 
his  experiences  and  his  inner  life--his  struggle  with  destiny, 
his  adoration  of  nature,  his  love  of  freedom,  his  search  for 
serenity  of  heart  and  mind. 

Bennett,  R.     Diversions ;  RNIB;  22855 

Bernstein,  L.     Four  Anniversaries;  HC;  23188 

Brahms,  J.     Ballads,  op.  10;  PBRWF;  230^8 

Written  in  1854;  the  first  one  in  D  minor,  inspired  by  the  Scottish 
ballad  "Edward,"  is  the  most  popular. 

Danse  Hongroises,  nos.  1,  2,  3,  4,  and  5;  ABP;  23026 

Dance  number  5  in  this  set  is  the  most  celebrated,  with  its 
passionate  gypsy  tune  over  a  strong  asserted  rhythm. 

Hungarian  Dance,  no.  6;  HC;  230^9 

Britten,  B.     Five  Waltzes,  op.  3;  RNIB;  22852 

Mazurka  Elegiaca;  HC;  23013 

Burleigh,  C.    Around  Autumn  Fires,  op.  63,  no.  3;  ABP;  23035 

Elfin  Lore,  op.  57;  ABP;  23014 

In  Clover  Fields,  op.  10,  no.  2;  ABP;  23016 
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Burnam,  E.     Ten  Solos  for  the  Young  Pianist;  HC;  23099 

Carle,  F.  &  Wagner,  L.     A  Lover's  Lul laby;  HC;  23235 

Chaplin,  C.     The  Terry  Theme;  HC;  23156 

Chopin,  F.     Scherzo  and  Fantasie,  op.  39;  HC;  22966 

Chopin  is  essentially  a  miniaturist  with  an  elegance  and  perfection 
of  structure,  an  orginality  of  musical  thought,  and  a  personal 
style  that  places  his  music  in  a  category  all   its  own. 

Clark,  F.     Contemporary  Piano  Literature,  book  1;  HC;  22952 

Copland,  A.     Down  a  Country  Lane;  HC;  22862 

Four  Piano  Blues;  HC;  229^2 

Diller,  A.  &  Quaile,  E.     Second  Solo  Book  for  Piano;  APH;  22972 

Third  Solo  Book  for  Piano;  APH;  2287^ 

Falla,  M.     Noches  en  los  Jardines  de  Espana;  HC;  22981 

Faure,  G.     Three  Barcarolles,  op.  26,  ^1,  and  k2;  ABP;  230^^ 

Three  Barcarolles,  op.  ^t^,  46,  and  70;  ABP;  230^5 

This  French  composer  established  his  earliest  reputation  as  a  writer 
of  songs.     His  piano  music  displays  his  impeccable  taste  and  fine 
sensibi 1 ity. 

Field,  J.     "Nocturne  in  F";RNIB;  23118 

Number  6  from  Nine  Nocturnes  for  the  Pianoforte. 

Frank,  R.     Piano  Hymn  Classics,  book  2;  HC;  22900 

Friml,  R.     L' amour  Tou jours  L' amour;  HC;  23238 

The  Vagabond  King  Waltz;  ABP;  23000 
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Gershwin,  G.     Summert !me;  HC;  22878 

One  of  the  most  popular  songs  from  Porgy  and  Bess. 

Glover,  D.  &  Garrow,  L.     Piano  Repertoire,  level   1;  HC;  22928 

Guion,  D.     Turkey  in  the  Straw;  HC;  22992 

This  American  composer  devoted  many  years  to  collecting  and  arrang- 
ing American  folksongs.     This  piece,   in  various  transcriptions, 
has  become  extremely  popular. 

Handel,  G.     "He  Shall  Feed  His  Flock";HC;  23018 

A  beautiful  aria  for  contralto  and  soprano  from  the  Mess  iah . 

"Pastoral  Symphony";  HC;  230^0 

This  moving  score  for  strings  from  part  one  of  the  magnificent 
Messiah  describes  the  Nativity. 

Sleep!  Why  Dost  Thou  Leave  Me?;  HC;  23023 

Where'er  You  Walk;  APH;  23017 

Hawthorne,  A.     Whispering  Hope;  HC;  22996 

Herbert,  V.     Six  Piano  Pieces;  ABP;  23002 

Hirschberg,  D.     Classics  Are  Fun,  book  1;  HC;  22918 

Technic  Is  Fun,  books  2  S  3;  HC;  22887  &  229A1 

Huerter,  C.     Little  Jumping  Jack;  APH;  23212 

On  The  High  Trapeze;  APH;  23213 

The  Pretty  Ballad  Singer;  APH;  23211 

With  Xylophone  and  Bells;  APH;  23210 
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Ireland,  J.     Rhapsody;  RNIB;  23010 

Ives,  C.     Adeste  Fidel  is;  HC;  22811 

Some  South-paw  Pitching;  HC;  22906 

Kabalevsky,  D.     Sonatina  in  C  Major;  HC;  22850 

Twenty-four  Preludes,  op.  38;  HC;  23190 

These  preludes  for  piano  were  written  after  Kabalevsky  had  developed 
his  own  style,  marked  by  clear  tonality  and  energetic  rhythms.  His 
earlier  works  were  influenced  by  Scriabin  and  Miaskovsky. 

Kreisler,  F.     The  Old  Refrain;  HC;  22908 

Massenet,  J.     Meditation;  HC;  2323^ 

This  celebrated  piece  from  one  of  Massenet's  best  operas  "Thais," 
originally  written  for  violin  and  orchestra,   is  a  regular  repertory 
number  among  violinists.     This  is  the  transcription  for  piano. 

Mendelssohn,  F.  "Is  Not  His  Word  Like  a  Fire,"  op.  70;  RNIB;  23058 

A  moving  aria  for  bass  from  El i jah. 

"Hope,"  no.   16;  APH;  2318^ 

Songs  Without  Words,  a  collection  of  h8  piano  pieces  of  which  this 
song  is  a  part, are  graceful  and  charming  but,  compared  with 
Mendelssohn's  more  significant  works,  are  trifles  that  were  frequently 
written  at  a  single  sitting. 

Milhaud,  D.     The  Seven-branched  Candelabra;  HC;  23199 

Torches  noires;  HC ;  22961 

Torches  blanches;  HC ;  22961 
Milner,  A.     Toccata;  RNIB;  23061 
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Morath,  M.    Giants  of  Ragtime;  HC;  22973 

A  collection  of  ragtime  pi eces,  i ncl ud i ng  short  biographies  of  the 
composers,  Eubie  Blake,  Luckey  Roberts,  Tom  Turpin,  Jim  Europe, 
and  Scott  Jopl i  n . 

Mozart,  W.     Adagio  in  B  Minor,  K.  5^0;  HC;  23135 

This  piece,  one  of  four  solo  pieces,   is  among  Mozart's  most 
remarkable  compositions  written  in  the  shorter  form. 

Come  scoglio  immoto  resta;  HC ;  22859 

Concerto  in  B  Flat  Major,  K.  456;  HC ;  23121 

Fantasia,  K.  395;  HC;  23133 

Rondo  in  A  Minor,  K.  51 1 i  HC;  231 3^ 

Sonata  in  B  Flat,  K.  570;  RNIB;  23037 

Sonata  in  G  Major,  no.  5;  HC;  23042 

Olzen,  E.     Scandinavian,  Swedish,  Norwegian,  Danish  Dances;  HC;  22978 

Peeters,  F.     How  Lovely  Shines  the  Morning  Star,  op.  68,  no.  7;  RNIB; 
23100 

Poulenc,  F.     La  dame  d' and  re;  HC;  22951 
Prokofieff,  S.     Sarcasms,  op.   17,  no.  2;  HC;  23132 
Rachmaninoff,  S.     Rapsodie,  op.  43;  2  pianos;  HC;  23101 
Ravel,  M.     Ma  mere  I'oye;  ABP;  2304l 

Reger,  M.    Toccata  in  D  Minor,  and  Fugue  in  D  Major,  op.  56,  nos.  5  &  6; 
RNIB;  23082 

Ristad,  E.     Beginnings  for  the  Talented,  book  1;  HC;  23154 
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Rose,  D.    Nostalgia;  HC;  23231 

Our  Waltz;  HC;  23233 

Salnt-Saens,  C.     Danse  macabre,  op.  ^0,  no.  176;  ABP;  22985 

My  Heart  at  Thy  Sweet  Voice;  HC;  22995 

Satie,  E.     3  Gymnoped ies ;  HC;  22921 

These  dances  are  Satie's  most  significant  piano  music  written  in 
this  early  period.     A  "gymnopedia"  is  a  religious  festival  in 
ancient  Sparta  in  which  naked  youths  worshiped  their  gods  in 
song  and  dance.     A  decoration  on  a  Greek  vase  inspired  Satie 
to  write  this  music. 

Schaum,  J.     Duet  Album  for  Piano,  books  1  &  2;  HC;  23015  S  23019 

Schmidt,  M.     Swiss  Music  Box;  HC;  2299^ 

Schoenberg,  A.    Suite  for  klavier,  op.  25;  APH;  22884 

Schubert,  F.     Impromptu,  op.  90,  no.  1;  HC;  23167 

Schumann,  R.     Fantas  ie,  op.  17;  HC;  22958 

This  piece,  dedicated  to  Franz  Liszt,  is  one  of  Schumann's  master- 
works  for  the  piano.     Nowhere  else  has  he  written  with  such 
grandeur  and  passion. 

Studies  after  Paganini's  Caprices,  op.  3;  HC;  23001 
Scott,  J.    At  the  Donnybrook  Fair;  HC;  22993 
Scriabin,  A.     Feuillet  d'album,  op.  58;  HC;  23198 

Poeme-nocturne ,  op.  61;  HC;  23196 

Klavierwerke,  op.  56;  HC;  23138 

2  Pieces:     Poeme,  op.  59,  no.  1  and  Prel ude,  op.  59,  no.  2; 
HC;  23197 

2  Poemes:     Masque,  op.  63,  no.  1  and  Etrangete ,  op.  63, 
no.  2;  HC;  23195 
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Seitz,  E.     The  World  is  Waiting  for  the  Sunrise;  PBRWF;  230^7 
Siegmeister,  E.     The  Children's  Day;  HC;  22917 
Skalkottas,  N.     Reverie  in  the  Old  Style,  no.  6;  HC;  2293^ 

Suite  for  Piano,  no.  3;  HC;  22935 
Smetana,  B.     Bohemian  Dance;  HC;  22998 
Smith,  T.     Crusade  Piano  Solos;  vol.   1;  HC;  23105 
Speaks,  0.     On  the  Road  to  Mandalay;  PBRWF;  23052 
Strauss,  0.     My  Hero;  HC;  23232 

Strauss,  J.     On  the  Beautiful  Blue  Danube;  HC;  23003 

This  waltz  is  probably  the  mbst  popular  by  a  composer  remembered 
for  wa 1 tzes . 

Tales  from  the  Vienna  Woods,  op.  325;  HC;  23004 

The  writing  of  this  waltz  was  inspired  by  the  forests  around 
Vienna,  creating  a  tone  picture  of  Nature. 

Suppe,  F.  von.     Light  Cavalry  Overture;  HC;  23007 

Poet  and  Peasant  Overture;  HC;  23006 

Tjekavorian,  L.     Drei  Armenische  Tanze,  op.  2;  HC;  22904 

Trombey,  J.     Eye  Level ;  RNIB;  23242 

Various  composers.     Singing  and  Accompanying  Yourselves  With  Music  in 

Your  Hearts;  HC;  22986 

Vierne,  L.     2h  Pieces  en  style  libre,  1 ivre  1,  nos .  1-12;  APH;  22932 

Villa-Lobos,  H.     Bachianas  brasileiras,  no.  5;  HC;  22910 

Weber,  C.  von.     Polacca  bri 1 lante,  op.  72;  HC;  23166 
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Westerhout,  N.  Fonde  d' amour;  IBSSS;  23128 
William,  F.     In  a  Polish  Garden;  APH;  23262 


ORGAN 


Alain,  J.     L'oeuvre  d'  organ;  HC 

No.  1     "Prelude  profane";  2314? 

No.  6    "Lamento";  231^8 

No.  7    "Petite  piece";  231^9 

No.  9    "Berceuse  sur  deux";  23150 

No.   10  "Ballade  en  mode  phryglen";  23151 

No.   13  "Postlude  pour  1 'off ice  de  complies";  231^1 

Bach,  J.  S.     Christ  Lay  in  Death's  Dark  Prison;  HC;  23189 

"Christie,  du  lamm  gottas,"  no.  21;  HC;  23021 

"Es  ist  das  hell  uns  kommen  her,"  no.  ^0;  HC;  23020 

Numbers  21  and  ^0  of  the  Little  Organ  Book,  a  treasury  of  kS 
choral  preludes  for  the  various  seasons  of  the  Church  calendar 
from  Advent  through  Whitsuntide. 

Fantasie  and  Fugue  in  G  Minor;  HC;  22948 

Brahms,  J.     A  Rose  Breaks  Into  Bloom,  op.   122,  no.  8;  HP;  23092 

Dupre,  M.    Trois  Preludes  et  Fugues;  HC;  23005 

Durufle,  M.     Prelude  et  fugue  sur  le  nom  d'alain,  op.  7;  HC;  23202 

Franck,  C.     Piece  Heroique;  HC;  22999 

Handel,  G.      Concerto  in  F;  RNIB;  23182 

This  popular  concerto,  known  as  The  Cuckoo  and  the  Nightingale, 
was  so  named  because  the  calls  of  these  birds  are  simulated  in 
the  second  movement.     In  this  concerto,  Handel  utilizes  material 
from  two  of  his  earlier  compositions,  Trio  Sonatas,  nos .  5  &  6  and 
Concerto  Grosso,  op.  6,  no.  9. 
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Harwood,  B.     Three  Cathedral  Preludes,  op.  25,  nos .   1-3;  RNIB;  22982 
Hindemith,  P.     Organ  Sonate  I ;  HC;  22975 
Mendelssohn,  F.     Canzonetta  in  G  Minor;  RNIB;  23209 
Overture  in  C,  op.  2k;  RNIB;  23168 
Messiaen,  0.     L ' ascens  ion ;  HC;  23153 

Trevor,  C,  ed.     The  Progressive  Organist,  book  1;  RNIB;  23225 

Wurlitzer  Company.     Wurlitzer  Organ  Owner's  Manual,  model  4100  series; 

HC;  MT-23155 

CELLO 

Battanchon,  F.     Vingt-quatre  Etudes,  op.  h;  HC;  22929 

Brahms,  J.     Sonate  in  F,  op.  99;  with  piano  accom. ;  HC;  23152 

Couperin,  F.     Pieces  en  Concert;  HC;  23193 

Dvorak,  A.     Konzert  in  B  Minor,  op.  ]0h;  HC;  22920 

Dvorak's  interest  in  American-Negro  folksongs  led  him  to  use  this 
material  in  this  famous  cello  concerto.  It  was  written  in  1895 
while  he  was  in  the  United  States. 

VIOLIN 

Brahms,  J.    Waltz  in  A  Major,  op.  39;  HC;  23050 
Drdla,  F.     Souveni  r;  ABP;  23012 
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Franck,  C.     Sonata  for  Violin  and  Piano;  violin  part  only;  HC;  23025 

This  sonata  in  A  major  was  written  during  the  composer's  later 
years  and  is  probably  the  finest  violin  sonata  in  all  French 
mus  i  c. 

Sarasate,  P.    Airs  Bohemians,  op.  20,  no.  175;  ABP;  22984 
Various  composers.    Miniature  Masterpieces;  HC;  22979 

RECORDER 

Buffardin,  P.     Sonata  for  Three  Instruments;  adapted  for  treble 
recorders;  HC;  22927 

Nordholm,  H.  &  John,  R.     Finger  Chart:     Tonette  and  Recorder;  HC;  22866 

Various  composers.    Music  for  Recorders;  RNIB;  23059 

SAXOPHONE 

Friml,  R.     Chanson  "Melodie";  E  flat  sax  and  piano;   IBSSS;  23165 

Gardner,  S.     From  the  Canebrake;  E  flat  sax  and  piano;   IBSSS;  23163 

Haydn,  F.     The  Oxen  Minuet;  E  flat  sax;  HC;  23170 

Purcell,  H.    Two  Bourrees;  E  flat  sax;  HC;  23159 

Rameau,  J.     Ri gaudon ;  E  flat  sax;  HC;  231 69 

Weber,  C.  von.     Hunters  Chorus;  E  flat  sax;  HC;  23173 


31 


VOICE 


Bach,  J.  S.     Vergnougte  ruh,  bel iebte  seel  enl  ust  ("0  Blessed  Rest,  Thou 
Giv'st  True  Happiness");  alto  solo;  HC;  23157 

Bel  done,  S.     Welcome  Home;  RNIB;  23115 

Britten,  B.     The  Birds;  RNIB;  2306? 

Brown,  N.    The  Wedding  of  the  Painted  Doll,  no.  258;  ABP;  23036 

Debussy,  C.     F^tes  Gal  antes;  HC;  22963 

Three  selections  from  h3  songs  including  "Sourdine,"  "Clair  de 
Lune,"  and  "Fantoches." 

Duffy,  J.    A  Cradle  Song;  HC;  22991 

Dvorak,  A.     Biblical  Songs,  book  1,  op.  99;  high  voice;  HC;  232^6 

This  cycle  of  songs,  whose  verses  are  taken  from  the  book  of  Psalms, 
were  written  after  the  deaths  of  Gounod  and  Tchaikovsky,  two 
composers  who  he  greatly  admired.     Dvorak  sought  relief  in 
religion  in  his  times  of  sorrow. 

Faur^,  G.    Apr^s  un  rive,  op.  7,  no.  1;  HC;  23105 

This  is  probably  Faure's  most  famous  song.     A  melody  of  extraordinary 
sensitivit/ and  grace,  which  has  enjoyed  numerous  and  varied  tran- 
scriptions . 

Au  bord  de  1 'eau;  high  voice;  HC;  22876 

Au  cimeti^re,  op.  51,  no.  2;  high  voice;  HC;  22896 

Aurore,  op.  39,  no.   1;  high  voice;  HC;  22897 

Automme,  op.  18,  no.  1;  HC;  22913 
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Faure,  G.     Chanson  d 'amour,  op.  27,  no.   1;  high  voice;  HC;  2291^ 

La  bonne  chanson,  op.  61;  high  voice;  HC;  23215 

A  cycle  of  nine  songs,  all  of  which  display  a  form  of  love. 

Les  berceaux,  op.  23,  no.   1;  HC;  22895 

Mandol i n ,  op.  58,  no.   1;  high  voice;  HC;  22877 

Nel 1 ,  op.   18,  no.   1 ;  HC ;  22899 

Palm  Branches;  HC 
high  voice;  23030 
low  voice;  23031 

Rencontre ,  op.  21,  no.   1;  HC;  22912 

R^ve  d 'amour,  op.  5;  high  voice;  HC;  22898 

Handel,  G.    Ombra  mai  fu;  mezzo  soprano;  HC;  23039 

This  air  from  the  opera  Serse  became  famous  in  its 

instrumental  transcriptions  under  the  title  of  "Largo." 

Lehmann,  L.,  compiler.     Useful  Teaching  Songs  for  All  Voices,  vol.  2; 

mezzo  soprano;  RNIB;  23257 

Mozart,  W.     Non  piu  andrai   (Never  Again) ;  RNIB;  22983 

An  aria  from  The  Marriage  of  Figaro,  where  Figaro  is  attempting 
to  teach  Cherubino  how  to  behave  as  a  soldier. 

Penn,  A.     Smilin'  Through;  HC;  22988 

Poulenc,  F.     "Violin"  from  Fiancailles  Pour  Rire;  HC;  229^7 
Strauss,  R.     Im  abendrot  (At  Dusk)  high  voice;  HC;  22933 
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Watters,  L.,  et  al.    The  Magic  of  Mus  ic;  APH  (also  available  in  large 

print);  book  2;  22867 


Book  3 
Book  k 
Book  5 
Book  6 


22868 
22869 
22870 
22871 


Graded  books  of  songs  geared  to  students  at  various  levels. 

FLUTE 

Bach,  J.  S.    Arioso;  HC;  22702 

Partita  in  A  Minor;  HC;  22939 
3  Sonatas  for  Flute  and  Piano;  HC;  221^5 
Bizet,  G.    Aragona ise  (from  Carmen) ;  HC;  21038 
Bozza,  E.     Image,  op.  38',  HC;  22926 
Chaminade,  C.     Concertino,  op.  107;  HC;  22137 
Donjon,  J.    Adagio  Mobile;  HC;  23009 

Offertoire,  op.  12;  HC;  22987 
Faure',  G.     Fantasie;  HC ;  23029 
Fukushima,  K.    Mej_;  HC;  2294^ 
Gluck,  C.    Minuet;  HC;  210^9 

The  "Dance  of  the  Blessed  Spirits"  from  Orpheus. 
Griffes,  C.     Poem  for  Flute  and  orchestra;  HC;  2309^ 
Handel,  G.     Sonata  V;  HC;  22^^5 
Herfurth-Stuart.    A  Tune  A  Day,  book  1;  HC;  8082 

A  first  book  of  instruction  for  flute  or  piccolo. 
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Hindemith,  P.     Sonata  for  Flute  and  Piano;  HC;  2296^ 
Ibert,  J.     Piece  pour  flute  solo;  HC ;  2279^ 
Kronke,  E.     Gavotte;  HC;  20979 

Sarabande;  HC;  20981 
Le  Claire,  J.     Gigue;  HC;  21028 
Mozart,  W.     Concerto  no. 1   in  G,  K.  313;  HC ;  7971 
Muczynski,  P.    Three  Preludes,  op.   18;  HC;  22923 
deRoxio,  G.     Jota  no.  3;  HC ;  21155 

Schubert,  F.     Introduction  and  Variations,  op.  160;  HC;  22309 

Skornica-Peters.     Rubank  Intermediate  Method  for  Flute  or  Piccolo;  HC; 

22312 

Tartini,  G.     Concerto  no.  5  in  G  Major;  HC;  22308 

Telemann,  G.     Twelve  Fantasias  for  Transverse  Flute;  HC;  22936 

Varese,  E.     Density  21.5;  HC;  22135 

Voxman-Gower.     Rubank  Advanced  Method  for  Flute,  vols.   1  &  2;  HC; 
22371  S  22372 

CLARINET 

Bassi,  L.     Nocturne;  B  flat  clarinet;  HC;  23171 
Brockton,  L.    Paramount  Folio  of  Standard  Favorites;  HP;  22888 
Cacavas,  J.     Christmas  Music  for  Winds;  B  flat  clarinet;  HC;  23172 
Klose,  H.     Celebrated  Method  for  the  Clarinet;  HC;  22976 
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Polatschek,  V.    Advanced  Studies  for  the  Clarinet;  APH;  22886 

Rose,  C.     Forty  Etudes  for  Clarinet,  books  1  &  2;  APH;  22883  &  22882 

Various  composers.     Ensemble  Repertoire  for  Woodwind  Quintet;  HC;  229^5 

CHORAL 

Voice:  S,  soprano;  A,  alto;  T,  tenor;  B,  bass. 

Bach,  J.  S,  Cantata  aus  der  tiefe  rufe  ich,  Herr,  zu  dir;  SATB;  HC; 
23103 

One  of  Bach's  earliest  cantatas,  written  in  1707  to  the  text  of 
the  130th  Psalm. 

Gloria;  SSAT;  HP;  22027 

The  Magn i f i cat ,  from  which  this  score  comes,  was  based  on  a  text 
from  Luke  1:  k6-S5  and  is  Bach's  ode  to  joy. 

Passion  According  to  St.  John;  SATB;  HC;  231^^ 

It  is  believed  that  Bach  wrote  five  Passions,  only  two  of  which 
have  survived  in  their  entirety-Passion  according  to  St. 
Matthew  and  this  one.  Passion  according  to  St.  John. 

Praise  Him,  the  Lord,  the  Almightly,  the  King  and  Adore  Him; 
SATB;  HP;  2120^  (accompaniment  omitted) 

This  piece,  the  first  movement  from  Cantata  no.   137,  was  written 
for  the  12th  Sunday  after  Trinity. 

Bairstow,  E.     Come,  Ye  Gentles,  Hear  the  Story;  SATB;  HP;  21997 

Banchieri,  A.     Contrappunto  bestiale  alia  mente;  SSATB;  RNIB;  21967 

Bartdk,  B.     Loafer;  SSA;  RNIB;  21979 

Three  Hungarian  Folk  Songs;  SATB;  HP;  23093 
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Batten,  A.     Deliver  Us ,  0  Lord  Our  God,  and  0  Praise  the  Lord;  SATB; 
RNIB;  23060 

Berger,  J.     Mr.  Finney's  Turnip;  SSA;  RNIB;  21980 

Boberg-Mickelson.     How  Great  Thou  Art;  SATB;  HC;  21219 

Bright,  H.     Song  of  the  Meadow  Lark;  SATB;  HC;  229^0 

Britten,  B.     Choral  Dances;  SATB;  RNIB;  22989 

The  Rape  of  Lucretia  (act  1,  scene  2);  female  chorus;  HC; 
22950 

Brown,  E.    Who  is  This  in  Manger  Sleeping?;  SSA;  HP;  23086 

— — —  ^ 

Bruckner,  A.     Messe  in  E  Minor;  SSATB;  HC;  231^2 

Cadman,  C.     At  Dawning;  TTBB;  HP;  21205 

One  of  about  1 80  songs  written  by  this  American  composer,  which 
acquired  enormous  popularity. 

Cain,  N.,  arr.     King  Jesus  is  A-1 istening;  SATB;  HC;  231^6 

Charmichael,  H.     Star  Dust;  SATB;  HP;  21992 

Chenoweth,  W.     God  of  Comfort,  God  of  Courage;  SATB;  HC;  23200 
Farmer,  J.     0  Stay  Sweet  Love;  SATB;  RNIB;  21966 
Finzi,  G.     My  Spirit  Sang  All  Day;  SATB;  RNIB;  21966 
Foster,  M.    The  Song  of  the  Gale;  SATB;  HP;  21992 

Frackenpohl,  A.     "Caribbean  Carol"  (from  Winter  Celebrations);  SATB;  HP; 

23088 

Gardiner,  H.     Cargoes;  SATB;  HP;  21995 

Gibbs,  C.    0,  Praise  God  in  His  Hoi iness;  RNIB;  2285^ 

An  anthem  for  mixed  chorus  and  organ  written  to  the  text  of  the 
150th  Psalm. 
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Hadley,  P.     My  Beloved  Spake;  SATB;  RNIB;  2308I 
Hammerstein,  0.  S  Rodgers,  R.     Oklahoma ;  SATB;  HC;  22907 
Handel,  G.     Zadok  the  Priest;  SATB;  RNIB;  23229 
Hoist,  G.     Psalm  CXLVI I  I ;  SATB;  HC;  23201 
Kodaly,  Z.     Missa  Brevis;  SATB;  HC;  22957 

Leighton,  K.     Lully,  Lulla,  Thou  Little  Tiny  Child,  op.  25;  SATB; 
RNIB;  23O6A 

Mendelssohn,  F.     He,  Watching  Over  Israel ,  op.  70;  SATB;  RNIB;  23079 

"Nocturne"  (from  A  Midsummer  Night's  Dream);  SATB;  HC; 
2287^ 

This  romantic  song  is  heard  just  before  the  third-act  curtain  and 
was  originally  written  for  the  horn. 

0  Come  Every  One  That  Thirsteth;  SATB;  RNIB;  2308O 

Mennin,  P.     Bought  Lock;  SSA;  HC;  22057 

Mozart,  W.  "Lacrymosa";  SSATB;  HP;  21203 

The  Requiem,  from  which  this  song  is  taken,   is  one  of  Mozart's 
most  personal  creations.     It  has  become  very  popular  and  is  used 
in  the  repertoire  of  many  choirs. 

Missa  in  C  Minor;  SATB;  HC;  21200 

Mussorgsky,  P.     "Death  Scene,"  from  Boris  Godounov;  SATB;  HP;  21209 

Newbold,  D.     Susanni ;  SATB;   RNIB;  23062 

Nunn,  E.     Bring  a  Torch,  Jeannette,   Isabella;  SA;  HP;  21208 
Persichetti,  V.     Sam  Was  A  Man;  SA  or  TB;  HC;  21976 
This  is  the  Garden;  SSA;  HC;  22916 
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Rubinstein,  A.     Chorus  of  the  Sons  of  Ham;  SATB;  HP;  22010 

Chorus  of  the  Sons  of  Japhet;  SATB;  HP;  22000 
Rutter,  J.     Communion  Service;  RNIB;  23117 

Sarson,  M.  &  Webber,  L.     Songs  of  the  Heath;  SS;  RNIB;  23228 

No.  1  —"After  Snowfal  1" 
No.  2--"Morning  in  Spring" 

Schubert,  F.    Who  is  Sylvia?;  SATB;  HP;  22003 

Schumann,  R.     Gypsy  Life,  op.  29;  SATB;  RNIB;  23214 

Shaw,  G.    Worship;  SATB;  HP;  21206 

Stanford,  C.     Evening  Service  in  C,  op.   115;  SATB;  RNIB;  23083 

Stravinsky,  I.     Symphony  of  Psalms;  SATB;  HC;  23203 

Swisher,  C.     Sleep,  Baby  Jesus;  SSA;  HP;  23089 

Takacs,  J.     Five  Fragments  of  Jade,  op.  kO;  HC;  22922 

Tcherepnin,  A.     Glory! ;  SATB;  HP;  23076 

Thompson,  R.     "Howl  Ye";  SSAATTBB;  HP;  22008 

From  The  Peaceable  Kingdom. 

Various  composers.     Five  Centuries  of  Choral  Music;  SATB;  APH;  22872 

A  collection  of  various  types  of  music  from  the  past  to  the  present, 
secular  and  sacred,  accompanied  and  a  capella. 

Vaughn  Williams,  R.     "Choral"  from  Hodie;  STB  (soli);  HP;  23087 

Epi logue;  SATB;  HP;  22889 

"John  Barleycorn";  SA;  RNIB;  21923 

Number  1  of  the  Folk  Songs  of  the  Four  Seasons. 
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Vaughn  Williams,  R,     Let  Us  Now  Praise  Famous  Men;  unison;  HP;  21207 

March  of  the  Three  Kings;  STB  (soli),  chorus  and 
orchestra;  HP;  23085 

"Music  #9"  from  The  First  Nowel 1 ;  SSAA;  HP;  22894 

Williamson,  M.     The  Morning  of  the  Day  of  Days;  SATB;  RNIB;  23084 

Willis,  A.     Sing  a  New  Song  to  the  Lord;  RNIB;  23120 

Woodgate,  L.,  arr.     What  is  This  Scent  So  Pure  and  Lovely?;  SATB;  HP; 

22026 

ENSEMBLE 

Bach,  J.  S.     Three  Chorales;  brass  quintet;  HC;  23160 

Hart,  L.  S  Rodgers,  R.     Blue  Moon;  brass  sextet;  HC;  23177 

Holmes,  G.     Memories  of  Stephen  Foster;  brass  sextet;  HC;  23176 

Johnson,  C.     Caprice  in  G  Minor;  brass  quartet;  HC;  23161 

Loewe,  F.  &  Lerner,  A.     On  the  Street  Where  You  Live;  brass  sextet; 

HC;  23178 

Mascagni,  P.     Cathedral  Scene  and  Intermezzo;  brass  sextet;  HC;  23174 
Rodgers,  R.     You'll  Never  Walk  Alone;  brass  sextet;  HC;  231 80 
Rose,  W. ,  et  al.     Without  a  Song;  brass  sextet;  HC;  23181 
Weill,  K.     September  Song;  brass  sextet;  HC;  23175 

CARILLON 

Anonymous.     Fugue  in  G  Minor;  HC;  23967 


40 


Hart,  L.    Campanology;  HC;  22911 

A  handbook  for  the  carlllonneur. 


MUSIC  THEORY 


Baker,  D.     Jazz  Improvisation;  HC;  2312^ 

This  book  addresses  itself  to  the  needs  of  the  teacher,  student, 
amateur,  and  professional  musician.     The  design  and  format  is 
simple  and  practical,  combining  verbal  explication  with  musical 
exercise  material. 

Boyden,  D.     Manual  of  Counterpoint;  HC;  22856 

Chastik,  W.     Keyboard  Skills;  HC;  22865 

A  theory  book  for  the  piano  which  includes  sight  reading,  trans- 
position, harmonization,  and  improvisation. 

Crowe,  et  al.  The  Folk  Song  Sight  Singing  Series;  HC 
Book  2;  22956  " 
Book  3;  22953 
Book  h;  22955 
Book  5;  22862 
Book  6;  23055 
Book  7;  23056 

A  collection  of  folk  tunes  of  many  countries,  carefully  graded  for 
schools  and  colleges,  with  notes  and  advice  as  to  the  use.  The 
origin  of  each  tune  is  stated. 

Danhauser,  A.  &  Lemoine,  L.     Singing  Exercises,  vol.   1;  HC;  2310^ 

Diemente,  E.     Theory  Analys  is  I ;  HC;  22858 

Fitz-Gerald,  J.     Modern  Instrumentation;  RNIB;  23226 

Designed  for  all  concerned  in  the  art  of  instrumentation. 
Includes  transposition  tables  for  all  instruments. 

Gibbs,  G.     Modern  Chord  Construction  and  Analysis;  HC;  23192 
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Green,  G.     New  Elementary  Studies  for  Xylophone  and  Marimba;  HC;  22980 

Hardy,  G.  &  Fish,  A.     Music  Literature;  HC;  22970 

Higgs,  J.     A  Treatise  on  Fugue;  RNIB;  23220 

A  study  of  the  fugue. 

James,  W.     Italian  Diction  in  Singing;  HC;  22971 

Kraehenbuehl ,  D.     Keyboard  Theory,  books  1-6;  APH;  231^3 

The  six  books  in  this  series  offer  an  imaginative  new  approach  to 
theory  designed  to  help  piano  students  learn  the  fundamentals  of 
music  and  t rad i t iona 1 ~ha rmon ic  practice  quickly,  easily,  and 
mus  ical ly. 

Lee,  E.  M.     From  the  Beginning,  book  1;  RNIB;  23230 

An  easy  modern  tutor  for  the  piano. 
Nicholls,  F.  £  Tobin,  J.     Adventures  in  Improvisation;  RNIB;  23184 
Trevor,  C.  H.     A  Concise  School  of  Fugal  Playing;  organ;  RNIB;  23224 
Warburton,  A.     Score  Reading,  Form  and  History,  book  k;  RNIB;  22968 
Wardian,  J.     The  Language  of  Music;  HC;  23102 

POPULAR  MUSIC 
(with  words  and  piano  accompaniment) 

Anka,  P.     Puppy  Love;  RNIB;  22892 

Berry,  C.     My  Ding-a-Ling;  RNIB;  23046 

Bowie,  D.     All  the  Young  Dudes;  RNIB;  23239 

Drive-in  Saturday;  RNIB;  23071 


42 


Carpenter,  R.  &  Bettis,  J.     Yesterday  Once  More;  RNIB;  23204 
Chapman,  M.  &  Chinn,  N.     Can  the  Can;  RNIB;  23068 

Blockbuster! ;  RNIB;  228^7 

Hell  Raiser;  RNIB;  2307^ 
Dempsey,  T.     Dayd reamer;  RNIB;  23187 
Essex,  D.     Rock  On;  RNIB;  232^1 
Feldman,  B. ,  et  al.     Sorrow;  RNIB;  23186 

Fletcher,  G.  &  Flett,  D.     Power  to  All  Our  Friends;  RNIB;  23073 
Ford,  J.  &  Hudson,  R.     Part  of  the  Union;  RNIB;  228^9 
Fox,  C.  &  Gimbel,  N.     Killing  Me  Softly  With  His  Song;  RNIB;  22846 
Gibbs,  A.  The  Cherry  Tree;  RNIB;  23205 

Glitter,  G.  &  Leander,  M.     Hel lo!  Hel lo!   I 'm  Back  Again;  RNIB;  23075 

I 'm  The  Leader  of  the  Gang;  RNIB;  23113 
Goffin,  G.  &  King,  C.     Oh  No,  Not  My  Baby;  RNIB;  232^3 
Hendrix,  J.     Angel ;  RNIB;  23240 
Joyner,  C.  Cartney,  R.     Young  Love;  RNIB;  23206 
Lea,  J.  &  Holder,  N.     Cum  On  Feel  the  Noize;  RNIB;  22851 
Leander,  M.  Glitter,  G.     Do  You  Wanna  Touch  Me?;  RNIB;  22848 
Leigh,  M.  &  Darion,  J.     The  Impossible  Dream  (jhe  Quest);  HC;  23227 
Stewart,  R.  &  Wood,  R.     Cindy  Incidentally;  RNIB;  22853 
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MUSIC  IN  LARGE  PRINT 


The  music  listed  below  has  been  handcopied  in  large  print  by 
members  of  Sigma  Alpha  lota  music  fraternity  and  is  available  from  the 

Music  Services  Unit. 


PIANO 

Agay,  D.    Joy  of  Bach.    Yorktown  Music  Press. 

Joy  of  Piano.    Yorktown  Music  Press. 

A  collection  of  familiar  melodies  in  easy  arrangements.     In  2  volumes 

Beethoven,  L.  van.     Contra  Dances.     G.  Schirmer. 

The  contra  dance  was  predecessor  to  the  waltz  and  similar  in  con- 
struction.    Beethoven  used  folksong  melodies  and  peasant  rhythms. 

Moonlight  Sonata,  op.  27,  no.  2  (first  movement). 
G.  Schirmer. 

The  unconventional  slow  movement  of  this  well-known  sonata  for  piano. 

Brimhall,  J.     Exercises  in  Rhythm.    Hansen  Publications,  Inc. 

Burnam,  E.     A  Dozen  a  Day,  books  1  &  2.     Willis  Music  Co. 

Technical  exercises  for  the  piano  to  be  done  each  day  before  prac- 
ticing.    The  purpose  of  these  exercises  is  to  help  develop  strong 
hands,  flexible  fingers,  and  a  firm  touch. 

Chopin,  F.     Valse  in  D  Flat  Major,  op.  70,  no.  3.     G.  Schirmer. 

Described  as  being  "a  dance  for  the  soul  and  not  for  the  body," 
this  waltz  speaks  of  Chopin's  frustrations  in  love. 

Valse  in  G  Flat  Major,  op.  70,  no.  1.     G.  Schirmer. 


Clark,  F.     Piano  Literature  of  the  17th,  I8th  &  19th  Centuries,  book  3; 
vol s .   1 ,  2  and  Summy  Birchard. 


This  series  of  books  is  planned  to  provide  a  thorough  musical  prep- 
aration for  performance  of  major  keyboard  works,  through  experience 
with  representative  smaller  works  at  each  of  the  levels,  experience 
in  a  variety  of  styles  and  forms,  and  an  understanding  of  the  way 
these  styles  and  forms  have  developed  in  the  history  of  music. 

Contemporary  Piano  Literature,  book  2.     Summy  Birchard. 

This  is  devoted  to  selected  smaller  keyboard  works  written  by  some  of 
the  composers  who  have  achieved  prominence  in  our  time.     It  is 
designed  as  a  companion  book  to  the  Piano  Literature  books. 

dementi,  M.     Sonatina  in  C  Major,  op.  36,  no.   1.     G.  Schirmer. 


Favorite  Hymns 

Contents:     "Stand  upl  Stand  up!  For  Jesus" 
"My  Faith  Looks  Up  to  Thee" 
"Have  Thine  Own  Way" 
"Fairest  Lord  Jesus" 
"0  Happy  Day!  That  Fixed  My  Choice" 
"Sweet  Hour  of  Prayer" 
"God  Be  With  You" 

Five  Nursery  Songs 


Contents:     "Twinkle,  Twinkle  Little  Star" 
"Happy  Bi  rthday" 
"Little  Jack  Horner" 
"Pop  Goes  the  Weasel" 
"Old  King  Cole" 

Kabalevsky,  D.     Variations,   in  D  Major,  op.  kO,  no.  1.  Leeds  Music. 

One  of  many  compositions  displaying  clear  tonality  and  energetic 
rhythms  by  this  Russian  composer. 
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Ua  Montaine,  J.     Copycats ,  op.  26.    Summy  Birchard. 

Little  canons  in  the  five-finger  position  for  the  young  pianist 
designed  to  help  develop  independence  of  the  hands.     This  train- 
ing in  the  early  stages  gives  a  technical  foundation  for  meeting 
the  difficulties  of  contrapuntal  playing  later  on. 

Lemoine,  H.     Etudes  enfantines,  op.  37-     G.  Schirmer. 

Major  and  Minor  Scales. 

Mendelssohn,  F.  "Contemplation"  from  Songs  Without  Words.     G.  Schirmer. 

Mozart,  W.     Mi  nuet  in  F,  -K.  2 

Sonata,  no.   1,  K.  5^5.     G.  Schirmer. 

Podolsky,  L.     Guild  Repertoire,  book  D,   intermediate.     Summy  Birchard. 

A  book  of  piano  music  selected  for  the  auditions  of  the  National 
Guild  of  Piano  Teachers. 

Ring,  R.     The  Little  Hanon.     Summy  Birchard. 

Schaum,  J.     Piano  Course  Series.     Belwin  Mills. 
"Earliest  Beginner  pre-A" 
"Red  Book  A" 
"Blue  Book  B" 
"Purple  Book  C" 

Solo  Piano  Albums,  "Cowboy  book,"  vols.   1  &  2.     Belwin  Mills. 

Schumann,  R.     Album  for  the  Young,  op.  68,  vols.   1 ,  2  &  3-     E.  F.  Kalmus. 

A  set  of  pieces  inspired  by  Schumann's  own  childhood.  The  music  is 
intended  to  be  played  by  children,  thus  the  technique  required  is 
elementary,  the  approach  simple  and  direct,  and  the  style  original. 

"Soldiers  March"  from  Album  for  the  Young. 

One  of  the  more  popular  items  in  this  suite  for  children. 
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Shores,  R.     Swingin'  Technic.     Summy  Birchard. 

A  book  to  be  used  for  the  development  of  current  popular  piano 
technics . 

Singing  Keys,  bool<s  1  &  2.     Summy  Birchard. 

A  collection  of  graded  piano  pieces. 
Weybright,  J.     Christmas  Book  i ,  secular.     Belwin  Mills. 

Christmas  Book  I  I ,  sacred.     Belwin  Mills. 

VOICE 

Charles,  E.     Clouds  (low  voice) .     G.  Schirmer. 

One  of  the  more  successful  songs  written  by  this  American  composer. 
"8  Songs"  from  52  Sacred  Songs  You  Like  to  Sing  (medium  voice).     G.  Schirmer, 

Contents:  "My  Heart  Ever  Faithful" 

"One  Sweetly  Solemn  Thought" 

"The  Worship  of  God  in  Nature" 

"Crossing  the  Bar" 

"My  Soul   Is  Athirst  for  God" 

"0  Saviour,  Hear  Us" 

"There  Is  a  Green  Hill  Far  Away" 

"He  Shall  Feed  His  Flock" 

5  Songs  (high  voice).     G.  Schirmer. 

Contents:     "The  Lass  With  the  Delicate  Air" 
"Wiegenl ied" 
"Wie  melodiem 
"Non  so  piu" 
"Last  Rose  of  Summer" 

Howland  &  Zeitlin.     "The  Art  Song,"  vols.   I  &  II,  from  Music  for  Millions 

Series  (med i um  voi ce) .     Consol i dated  Mus ic . 
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Mendelssohn,  F.     But  the  Lord  is  mindful  of  his  Own  (medium  voice). 

G.  Schirmer. 

Schubert,  F.     He i den  Roslein  (high  voice).     G.  Schirmer. 

Schubert's  incomparable  inventiveness  as  a  writer  of  melodies  shows 
in  his  choice  of  subjects,  ranging  from  the  folksong  simplicity 
to  the  hard  and  stern.     This  illustrates  the  folksong  simplicity. 

Serenade  (high  voice).     G.  Schirmer. 

Who  is  Sylvia?  (high  voice).     G.  Schirmer. 

2k  Italian  Songs  and  Arias  of  the  17th  &  l8th  Centuries.     G.  Schirmer. 

A  collection  of  pieces  written  by  some  of  the  successful  Italian 
composers  of  this  period,  such  as  Scarlatti,  Pergolesi,  Corelli, 
and  others. 

Vaccai,  N.     Practical  Method  (1  ow  voice).     G.  Schirmer. 

In  addition  to  a  comprehensive  study  of  scales  and  runs,  this  book 
includes  hints  on  the  pronunciation  of  Italian,  German,  and  French 
words . 

Williams,  R.     Linden  lea  (low  voice).     Boosey  S  Hawkes. 

Woods ide,  J.     Seven  Centuries  of  Solo  Song,  vol.  VI   (low  voice).  Boston 
Mus  i  c . 

This  is  an  educational  song  collection  with  a  historical  treatise  on 
the  evolution  of  the  art  song. 

Yon,  P.     Gesu  Bambino  (medium  voice).     Belwin  Mills. 

FLUTE 

Saint-Saens,  C.     Air  de  bal let  (from  "Ascanio").     Galaxy  Music. 
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BAND 

Belwin  Band  Builder  -  part  1  -  B  flat  tenor  sax.     Belwin  Mills. 

Belwin  Band  Builder  -  part  1  -  C  flute.     Belwin  Mills. 

Belwin  Band  Builder  -  part  1  -  E  flat  alto  sax.     Belwin  Mills. 

Leidig,  V.    Visual  Band  Method  for  Wind  and  Percussion  -  B  flat  clarinet. 
Highland  Music. 

VIOLIN 

Hoffmann,  R.     First  Studies  in  the  First  Position,  op.  25,  books  2  6  3. 
G.  Schirmer. 

ORGAN 

Brimhall,  J.     Easy  Organ  Arrangements,  issue  1.     Charles  Hansen. 

Contents:     "I  Left  My  Heart  in  San  Francisco" 
"Honey" 

"Tijuana  Taxi" 
"Never  on  Sunday 
and  others" 


The  music  listed  below  has  been  handcopied  in  large  print  by 
members  of  Phi  Beta  music  fraternity. 

PIANO 

Beethoven,  L.  van.  Sonata  in  G  Minor,  op.  ^9,  no.  1.  G.  Schirmer. 
Chopin,  F.     Five  Selected  Preludes.     G.  Schirmer. 

VIOLA 

Applebaum,  S.     String  Bui Ider,  book  1.     Belwin  Mills. 


TALKING  BOOKS  ABOUT  MUSIC  AND  MUSICIANS 


The  following  talking  books  have  been  recorded  for  the  Library 
of  Congress  by  the  American  Foundation  for  the  Blind,  New  York  City,  and 
the  American  Printing  House  for  the  Blind,  Louisville,  Ky.     They  are 
available  on  loan  from  the  cooperating  library  serving  your  area. 


EXPLANATION  OF  ABBREVIATIONS 

AFB        American  Foundation  for  the  Blind,  15  West  l6th  Street, 
New  York,  N.  Y;     1001 1  . 

APH        American  Printing  House  for  the  Blind,  1839  Frankfort  Avenue, 
Louisville,  Ky.  40206. 


Anderson,  M.     My  Lord,  What  a  Morning! ;  6R;  AFB;  TB  1199 

Autobiography  of  the  famous  Anerican  Negro  contralto.  After  her 
success  in  Europe,  she  became  the  first  Negro  to  sing  with  the 
Metropolitan  Opera. 

Belz,  C.     Story  of  Rock;  6R;  APH;  TB  31^5 

This  study  carefully  traces  the  history  of  rock  back  to  Tin  Pan  Alley, 
through  the  popularity  of  country  and  western,  rhythm  and  blues, 
rock'n'roll,  and  folk  to  the  synthesis  that  is  contemporary  hard 
and  soft  rock.     Comments  are  made  on  the  development  of  the  Ramsey 
Lewis  Trio,  the  Supremes,  and  especially  the  Beatles. 

Bernstein,  L.     Young  People's  Concerts,  for  Reading  and  Listening;  ^R; 
AFB;  TB  23^7 

A  book  of  witty,   informal  discussions  of  symphonic  music,  folk  music 
and  jazz  that  originated  from  Bernstein's  television  series  of  con- 
certs for  young  people.     His  enthusiasm  is  evidenced  in  this  work 
that  is  liberally  supplemented  by  recorded  music  examples. 
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Berteaut,  S.  .  Piaf;  11R;  AFB;  TB  k5S7 


The  heroine  of  this  biography,  a  singer  internationally  l<nown  as 

"the  little  sparrow,"  was  blind  as  a  child  and  raised  by  her  grand- 
mother. A  romantic  record  of  her  exuberance  for  life  and  love,  her 
courage,  and  her  fatal  addiction  to  alcohol  and  drugs. 

Blesh,  R.     Combo;  U.S.A.:  Eight  Lives  in  Jazz;  6R;  AFB;  TB  3897 

The  lives  of  eight  jazz  musicians,   including  Satchmo  (Louis 
Armstrong),  Sidney  Bechet,  Jack  Teagarden,  Charlie  Christian, 
Lester  Young,  Gene  Krupa,  Eubie  Blake,  and  Billie  Holiday.  The 
author  records  their  early  struggles,  triumphs,  and  tragedies. 

Borge,  V.     My  Favorite  Intermission;  2R;  AFB;  TB  6O6O 

Subtitled  "Victor  Borge's  Lives  of  the  Musical  Greats  and  Other  Facts 
You  Never  Knew  You  Were  Missing,"  this  collection  of  anecdotes  is 
written  just  as  humorously  as  Borge  speaks. 

Briggs,  J.     Requiem  for  a  Yellow  Brick  Brewery;  8R;  AFB;  TB;  323^ 

A  fond  and  intimate  history  of  the  Metropolitan  Opera  by  the  former 
New  York  Times  correspondent  to  the  Met  and  current  program  anno- 
tator  for  the  Philadelphia  Orchestra.     Briggs  recalls  feuds,  scandal 
leading  personalities,  and  outstanding  performances. 

Browne,  C.     The  Story  of  Our  National   Ballads;  5R;  APH;  TB  2679  • 

Presented  here  is  interesting  and  informative  material  on  the  origins 
of  such  popular  tunes  as  "Yankee  Doodle,"  "Home  Sweet  Home,"  "Dixie, 
and  "America  the  Beautiful,"  as  well  as  other  patriotic  and  senti- 
mental songs. 

Cohn,  N.     Rock  from  the  Beginning;  6R;  APH;  TB  3284 

The  author  of  this  breezy,  wide-ranging  history  says  of  rock'n'roll, 
"I  was  10  when  it  started,   I'm  22  now,  and  it  has  bossed  my  life." 
Commenting  provocatively  on  both  personalities  and  styles,  Cohn 
concentrates  on  Bill  Haley,  Elvis  Presley,  the  Beatles,  Bob  Dylan, 
the  Who,  and  other  performers. 
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Crofut,  B.     Troubadour;  A  Different  Battlefield;  6R;  APH;  TB  2^31 


While  a  soldier  in  Korea,  the  author  of  this  unusual  travel  book 
entertained  schoolchildren  with  his  banjo.     This  led  to  a  folk- 
singing  tour  through  the  Far  East  and  Africa  for  the  State 
Department's  cultural  exchange  program.     He  writes  with  frankness, 
warmth,  and  humor  of  his  experiences  in  meeting  and  talking  with 
people  of  all  classes  and  makes  an  urgent  plea  for  "quiet  and 
personal  diplomacy  in  lands  where  America  and  its  people  are 
mi  sunderstood . " 

Davenport,  M.     Mozart;  9R;  APH;  TB  I87I 

Widely  praised  when  it  first  appeared,  this  biography  of  an  extra- 
ordinary personality  is  authentic,  lively,  and  entertaining.  The 
author's  admiration  and  enthusiasm  for  Mozart  are  obvious;  the 
child  prodigy  who  developed  into  an  adult  genius  becomes  absorbingly 
real . 

Davies,  H.     The  Beatles;   lOR;  AFB;  TB  2630 

A  lively  rendition  of  Beatlemania,  examining  the  four  "mop  heads" 
from  London  who  electrified  the  music  world.  The  author  covers 
the  phenomenon  itself  and  major  events  in  the  lives  of  the  four 
young  men,  their  families,  associates,  and  their  music. 

Eosze,  L.     Zoltan  Kodaly,  His  Life  and  Work;  6R;  AFB;  TB  31^^ 

The  music  of  Kodaly,  one  of  the  most  influential  of  the  20th-century 
tonal  composers,  reflects  his  lifelong  passion  for  Hungarian  folk- 
lore and  folk  music.     The  account  of  his  life  and  his  career  as  a 
writer  and  teacher  may  interest  general   readers  while  analysis  of 
his  music,   including  its  ethnic  roots,  may  appeal  to  musicians. 

Fellner,  R.     Opera  Themes  and  Plots;  9R;  AFB;  TB  298 

Both  beginner  and  expert  may  find  this  volume  a  valuable  aid  to  listen- 
ing to  opera  in  the  theater  or  in  recorded  form.     The  plots  to  32  of 
the  best  known  operas  are  retold  simply,  but  with  a  maximum  of  infor- 
mation, and  presented  along  with  the  musical  themes  of  the  arias  and 
duets . 
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Garland,  P.     The  Sound  of  Soul ;  6R;  APH;  TB  31^8 


"Anything  a  black  American  plays  on  a  musical   instrument  is  considered 
soul  music  by  someone."    Because  Phyl  Garland,  music  critic  for 
Ebony,  finds  it  impossible  to  define  soul  music  in  musical  terms, 
she  has  concentrated  instead  on  tracing  the  development  of  black 
music  in  this  country  and  its  effect  on  American  culture.  Interviews 
with  B.  B.  King,  Nina  Simone,  and  Aretha  Franklin  are  valuable  addi- 
tions to  this  personal  view  into  the  soul  music  world. 

Gaston,  E. ,  ed.     Music  in  Therapy;   17R;  AFB;  TB  3841 

A  thorough  survey  of  the  various  facets  of  music  and  dance  therapy  and 
of  their  practical  utility  in  aiding  emotionally  disturbed,  geriatric, 
physically  handicapped,  and  mentally  retarded  patients.     Of  special 
interest  to  music  students,  educators,  and  therapists. 

Guthrie,  W.     Bound  for  Glory;  8R;  APH;  TB  3286 

Woody  Guthrie,  a  folksinger  speaks  of  his  years  of  riding  the  rails, 
hitching,  and  talking  with  other  drifters.     The  first  edition  of 
this  book  was  published  in  19^3;  this  new  edition  includes  a  fore- 
word by  Pete  Seeger,  another  fine  folksinger.     Of  interest  to  older 
adults  who  remember  Woody  and  young  ones  who  admire  his  son  Arlo, 
also  a  well-known  folksinger. 

Haggin,  B.     The  Toscanini  Musicians  Knew;  6R;  AFB;  TB  23^7 

The  incomparable,  legendary  maestro  is  seen  through  the  eyes  of  17 
musicians  who  worked  with  him  and  attempt  to  explain  the  nature  and 
quality  of  his  greatness.     The  authors'  variety  of  temperaments,  con- 
tacts, and  involvements  permits  the  illumination  of  many  aspects  of 
Toscanini 's  personality,  but  the  dominant  mood  is  one  of  love  for 
him  and  his  love  for  music.     Notes  by  Mr.  Haggin  fill   in  the  back- 
ground and  highlight  the  picture. 

Heinsheimer,  H.     Best  Regards  to  Aida;  6R;  AFB;  TB;  2352 

The  author  presents  reminiscences  and  anecdotes  of  his  long  career, 
which  began  in  Vienna.     His  lively  style  conveys  his  enthusiasms  and 
enjoyment,  and  he  recreates  a  world  of  composers,  new  compositions, 
and  first  performances. 
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Hemphill,  P.     The  Nashville  Sound:  Bright  Lights  and  Country  Music;  3R; 
AFB;  TB  3326 

Paul  Hemphill  captures  the  feel  of  the  country  music  world  and  records 
it  perfectly.     He  presents  its  traditions,  hangouts,  and  hangups,  as 
well  as  its  wariness  of  outsiders.     Views  and  interviews  of  Johnny 
Cash,  Jeanne  C.  Riley,  and  all  the  Grand  Ole  Opry  favorites  are 
i  ncl uded . 

Jackson,  M.     Movin'  On  Up;  3R;  AFB;  TB  2100 

The  autobiography  of  the  gospel  singer  Mahal  ia  Jacl<son,      She  tells  what 
it  is  like  for  a  Negro  child  to  live  in  the  leisure  and  happiness  of 
New  Orleans,  describes  the  excitement  of  Chicago,  and  the  despair  of 
the  Depression. 

Jones,  L.     Blues  People;  Negro  Music  in  White  America;  5R;  AFB;  TB  552 

The  author  attempts  to  place  jazz  and  the  blues  within  the  context  of 
American  social  history. 

Kuperberg,  H.     Those  fabulous  Ph i 1 adel ph ians ;  6R;  APH;  TB;  31^9 

The  history  of  the  Philadelphia  Orchestra  according  to  Mr.  Kuperberg 
is  a  long  success  story  largely  because  of  two  outstanding  conductors. 
Leopold  Stokowski ,  the  colorful  tyrant  who  scolded  the  attending 
ladies  for  tardiness,   inattention,  and  habitual  coughing,  was  loved 
by  them  and  all  the  rest  of  Philadelphia.     By  contrast,  Eugene  Ormandy, 
quieter,   less  sensational  and  no  reformer,   is  portrayed  as  a  master  of 
community  relations.     Devotees  of  orchestra  music  may  relish  this  fine 
history  and  affectionate  tribute. 

Kyle,  E.     The  Swedish  Nightingale:     Jenny  Lind;  hR;  APH;  TB  2685 

In  this  biography,  Jenny  Lind  is  the  epitome  of  the  feminine  adolescent 
heroine.    The  author  covers  her  career  from  the  time  she  was  h  years 
old  until  she  consented  to  perform  outside  of  Sweden  20  years  later. 
Although  this  biography  is  very  personally  oriented,  the  author  also 
discusses  Miss  Lind's  training  and  technique,  her  dedication,  and  her 
ability  to  make  herself  become  the  part  she  is  playing. 
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Laufe,  A.     Broadway's  Greatest  Musicals;  13R;  AFB;  TB  4614 

A  survey  of  the  major  musical  comedies  and  operettas  on  the  New  York 
stage  from  1884  to  I968.     Laufe  covers  each  show's  bacl<ground,  con- 
ception, cast,   reception,   length  of  run,  and  its  songs. 

Levant,  0.     The  Unimportance  of  Being  Oscar;  4R;  APH;  TB  3150 

Oscar  Levant's  random  reveries  since  1930.     He  reminisces  about  his 
life  and  family,  friends  and  foes,  show  business,  Winston  Churchill, 
and  the  Asian  War.     Mr.  Levant  seems  to  have  mellowed  though  he 
retains  much  of  his  outspol<en  wit. 

McArthur,  E.     Flagstad;  8R;  AFB;  TB  I8I6 

A  portrait  of  the  great  Norwegian  soprano  as  she  was  revealed  to  the 
author,  who  was  her  accompanist  and  secretary  for  many  years.  In 
his  attempt  to  show  the  real   Flagstad  and  clarify  her  controversal 
role  in  World  War  I  I ,  he  brings  out  the  contradictory  aspects  of  her 
character  which  made  up  "a  complex  i  nd  i  v  i  dua  1 --sweet  and  bitter  .  . 
but  above  all  a  true  personification  of  uncompromising  intergrity." 

Marek,  G.     Richard  Strauss:  the  Li.fe  of  a  Non-hero;  3R;  AFB;  TB  2412 

A  penetrating  study  of  the  composer  of  "Der  Rosenkava 1 i er"  and  many 
other  popular  works,  the  last  representative  of  German  romanticism, 
who  died  in  1949.  The  author  draws  an  interesting  contrast  between 
Strauss'  uneventful  life  and  the  sensuous,  passionate  nature  of  his 
music.  His  music  is  Marek's  chief  concern,  but  the  book  includes  a 
discussion  of  the  composer's  world  and  his  associates  along  with  a 
fascinating  brief  history  of  the  Vienna  Opera. 

Rorem,  N.    Music  from  Inside  Out;  3R;  AFB;  TB  1824 

Variations  on  many  themes  of  contemporary  culture  by  a  versatile  com- 
poser and  accompanist,  better  known  for  his  songs.     An  enemy  of 
generalizations,  he  demolishes  a  number  of  widely  accepted  notions 
about  modern  and  classical  art  and  poses  some  difficult  questions  tc 
which  only  suggestions  of  answers  are  made.     (In  container  with:  The 
Wheel  of  Fortune  by  Piaf.) 
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Scaduto,  A..    Bob  Dylan;  8R;  AFB;  TB  ^521 


A  biography  assembled  from  long  interviews  with  friends  and  ex-friends 
who  knew  the  folksinger  before  his  worldwide  acclaim.  Reconstruc- 
tions of  his  climb  up  the  musical   ladder  with  explanations  of  Dylan's 
songs . 

Schoenberg,  H.     Lives  of  the  Great  Composers;  21R;  AFB;  TB  3846 

Schoenberg  traces  the  lives  of  more  than  50  major  composers  in  chrono- 
logical order,  showing  how  each  has  contributed  to  the  evolution  of 
music  from  Bach  to  the  20th  century.     Emphasis  is  on  the  biographical 
aspects  of  each  m^n  rather  than  on  musical  criticism. 

Sokoloff,  A.     Cosima  Wagner:  Extraordinary  Daughter  of  Franz  Liszt;  7R;  AFB; 
TB  31^3  ~~  ' 

Cosima  Wagner,  daughter  of  Franz  Liszt  and  wife  of  Richard  Wagner, 
knew  intimately  most  of  the  important  musicians  of  her  age.  Careful 
research  and  percept iveness  characterize  this  biography  of  a  flam- 
boyant, free-living  woman  and  her  circle  of  friends. 

Stuckenschmidt,  H.     Maurice  Ravel:  Variations  on  His  Life  and  Work;  7R; 

AFB;  TB  31^4 

Stuckenschmidt  presents  an  intriguing  analysis  of  Ravel  and  his  crea- 
tivity as  the  unique  products  of  two  contrasting  elements--his  Swiss 
father's  exactness  and  precision  and  the  warmth  and  sensuality  of 
his  Basque  mother.     (in  container  with:  Zoltan  Kodaly,  His  Life  and 
and  Work  by  Eosze.) 

Trapp,  M.     The  Story  of  the  Trapp  Family  Singers;  9R;  APH;  TB;  2951 

A  delightful  memoir  about  the  musical  family  from  Austria  by  Baroness 
Trapp.     Simply  told,  amusing,   inspiring,  and  heartwarming,   it  was 
made  into  the  popular  movie.  The  Sound  of  Music. 

Wren,  C.    Winners  Got  Scars  Too;  the  Life  and  Legends  of  Johnny  Cash;  7R; 
AFB;  TB  4389 

The  rise,  decline,  and  comeback  of  a  superstar  in  the  field  of  country 
music.     Beginning  with  an  account  of  Cash's  parents  and  his  life 
during  the  Depression,  the  author  reveals  the  difficulties  the  singer 
encountered  with  the  law,  pills,  and  near  collapses  and  how  he  over- 
came them. 
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BOOKS  ABOUT  MUSIC  AND  MUSICIANS  IN  BRAILLE 


Thfs  is  a  listing  of  books  in  braille  about  music  and  musicians. 
The  press-braille  books  may  be  borrowed  from  the  cooperating  library  serving 
your  area  and  purchased  from  the  respective  printing  houses.     The  handcopied 
books  have  been  transcribed  for  the  library  indicated  and  are  available  for 
loan  from  that  library. 


EXPLANATION  OF  ABBREVIATIONS 
Press  Braille 

APH  American  Printing  House  for  the  Blind,  1839  Frankfort  Avenue, 

Louisville,  Ky.  ^0206. 

HP  Howe  Press,  Perkins  School  for  the  Blind,  Watertown,  Mass. 

02172. 

Handcopied 

BIA  Braille  Institute  of  America,   Inc.,  7^1  North  Vermont  Avenue, 

Los  Angeles,  Cal if.  90029. 

DBPH  Division  for  the  Blind  and  Physically  Handicapped,  Library  of 

Congress,  Washington,  D.  C.  205^2. 

IOWA  Iowa  Commission  for  the  Blind,  Library  for  the  Blind,  kth  & 

Keosauqua,  Des  Moines,   Iowa  50309- 

JBI  Jewish  Braille  Institute  of  America,  110  East  30th  Street, 

New  York,  N.  Y.  IOOI6. 

JGuild  Jewish  Guild  for  the  Blind,  15  West  65th  Street,  New  York, 

N.  Y.  10023. 

OCL  Braille  and  Talking  Book  Department,  Cleveland  Public  Library, 

325  Superior  Avenue,  Cleveland,  Ohio  ^^114. 

Phila  Free  Library  of  Philadelphia,  Library  for  the  Blind,  1700 

Spring  Garden  Street,  Philadelphia,  Pa.  19130. 

XSB  Xavier  Society  for  the  Blind,  15^  East  23rd  Street,  New  York, 

N.  Y.  10010. 
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Press  Braille 

Alvin,  J.     Music  for  the  Handicapped  ChMd;  APH;  BR  423 

The  author,  who  has  had  long  experience  teaching  in  England,  firmly 
believes  in  the  value  of  music  in  developing  the  abilities  of  the 
handicapped  child  to  the  fullest  extent.     She  shows  how  her  method 
applies  to  the  maladjusted,  autistic,  cerebral  palsied,  subnormal, 
blind,  and  deaf.     The  book  should  be  of  value  to  any  adult  attempt- 
ing to  teach  the  handicapped  child. 

Baez,  J.     Daybreak;  HP;  BR  9^8 

Miss  Baez  writes  about  the  people  and  events  meaningful   to  her, 

including  an  honest  'appraisal  of  her  emotional  conflicts  and  dreams. 
Although  these  essays  cover  a  variety  of  topics,  they  all  reflect 
Miss  Baez'  belief  in  pacifism.     Her  poetic  description  of  singing 
is  a  good  example  of  her  attitude  toward  life:     "To  sing  is  to  love 
and  to  affirm  ...  to  coast  into  the  hearts  of  the  people  ...  to  tell 
them  that  life  is  to  live,  that  love  is  there  ...  that  beauty  exists." 

Beattie,  J.     The  Golden  Book  of  Favorite  Songs;  APH;  BR  58O 

This  collection  of  1 70  of  the  world's  best  known  songs  for  every  purpose 
has  been  the  most  popular  one  for  assembly  singing  for  more  than  50 
years.     Used  at  public  meetings,  at  family  gatherings,  and  at  school 
where  children  have  delighted  in  the  songs  and  musical  games,  it  has 
affected  the  culture  of  America. 

Berkowitz,  F.     Unfinished  Symphony  and  Other  Stories  of  Men  and  Music;  APH; 
BR  147 

In  these  brief  sketches  the  author  tells  how  many  other  pieces,   in  addi- 
tion to  the  Unfinished  Symphony,  received  popular  nicknames.  The 
second  half  of  the  book  is  devoted  to  the  16  composers  of  these  pieces. 
Short  musical  examples  enliven  the  text,  and  there  is  a  glossary  of 
musical  terms.     For  grades  5-9. 

Blackman,  C.     Behind  the  Baton;  APH;  BR  145 

The  author  speaks  on  this  subject  with  authority,  having  been  for  15 
years  conductor  of  the  National  Orchestra  Association,  as  well  as 
conductor  for  the  New  York  City  Ballet  and  the  Symphony  of  the  Air. 
A  violinist,  he  has  also  performed  before  the  baton.     His  purpose  here 
is  to  present  a  comprehensive  view  of  the  role  of  the  modern  conductor. 
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Carawan,  G.  &  C,  comp.  &  ed.     Freedom  is  Constant  Struggle;  Songs  of  the 

Freedom  Movement,  with  documentary;  APH;  BR  b38 

An  introductory  note  by  folksinger  Pete  Seeger  sets  the  tone  for  this 
collection  of  civil   rights  songs  popular  from  I960  to  I966.     In  addi- 
tion there  are  letters,  quotations,  and  interviews  from  the  nonviolent 
freedom  fighters  who  tried  to  awake  and  change  a  complacent  nation. 

Caruso,  D.     Enrico  Caruso,  His  Life  and  Death;  HC;  22969 

Crozier,  E.    The  Magic  Flute;  RNIB;  23222 

The  Masters ingers  of  Nuremberg;  RNIB;  23221 

Two  guides,  geared  to  the  young  reader,  written  on  two  famous  operas, 
The  Masters ingers  of  Nuremburg,  by  Wagner,  and  The  Magic  Flute,  by 
Mozart . 

Erlich,  L.     What  Jazz  is  All  About;  APH;  BR  146 

Lives  and  compositions  are  woven  into  an  appealing  pattern  in  this 
history  of  American-born  jazz--primi ti ve,  swing,  bop,  and  cool  or 
progressive.     A  bibliography  is  an  added  feature.     For  the  general 
reader  and  the  student  of  jazz. 

Ewen,  D.    American  Popular  Songs;  APH;  BR  kkk 

In  alphabetical  arrangement,  this  encyclopedia  covers  more  than  4,000 
songs;  from  "Yankee  Doodle"  to  "Ballad  of  the  Green  Berets,"  as  well 
as  numerous  musicals  of  stage  and  screen.     It  contains  a  mine  of 
information  for  reference  but  is  also  fascinating  to  browse  through, 
recalling  old  favorites.     At  the  end  are  listed  all-time  hits,  best- 
selling  popular  recordings,  and  some  well-known  performers. 

Composer  of  Tomorrow's  Music;  APH;  BR  19^5 

This  nontechnical   introduction  to  the  avant-garde  movement  in  music 
sketches  the  lives  and  theories  of  10  of  its  leading  exponents 
including  Ives,  Schoenberg,  Webern,  Boulez,  Babbit,  and  Cage. 
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Ewen,  D.     With  a  Song  in  His  Heart;  APH;  BR  148 

This  popularly  written  biography  of  Richard  Rodgers  pays  less  attention 
to  the  subject's  life  than  to  his  achievement  as  a  composer  of  musical 
comedies.     His  outstanding  successes,  from  "A  Connecticut  Yankee"  to 
"The  Sound  of  Music,"  are  described  from  inception  to  triumph,  and  the 
part  played  by  Hart  and  Hammerstein  as  collaborators  is  given  full 
attention.     Lists  of  productions,  songs,  and  recordings  add  to  the 
book's  value.     For  grades  7  and  up. 

Farga,  F.     Viol  ins  and  Viol inists ;  APH;  BR  1303 

This  terse  compilation  traces  the  history  of  the  violin  from  its  earli- 
est forms  to  its  perfection  in  the  workshops  of  Amati,  Stradivari,  and 
Guarnierl.     Mr.  Farga  also  explores  the  influence  of  great  violinists 
from  Monteverdi  and  Paganini  to  Heifetz,  Menuhin,  and  Stern. 

Fenby,  E.     Del ius  As   I  Knew  Him;  APH;  BR  kj] 

Frederick  Del ius   (1862-193^)  was  an  English-born  composer  of  German 
parentage,  who  lived  in  the  United  States  for  a  time  before  settling 
in  France.     in  the  I920's  he  became  blind  and  paralyzed.     This  account 
of  his  later  years  was  written  by  the  young  musician  who  transcribed 
his  music  onto  paper  for  him. 

Galileo,  P.     The  Story  of  Silent  Night;  APH;  BR  615 

With  imagination  and  understanding  the  author  tells  how  the  most  famous 
of  all  Christmas  carols  was  born  in  the  little  Austrian  town  of 
Obernsdorf  in  1818.     His  book  is  a  tribute  to  the  two  young  men,  a 
priest  and  a  school  teacher,  who  composed  the  words  and  music. 

Gei ringer,  K.  S  ! .     Johann  Sebastian  Bach;  APH;  BR  443 

The  author  of  The  Bach  Family  presents  a  study  of  its  most  illustrious 
member,  beginning  with  a  biographical  account  based  on  the  new  material 
uncovered  since  1950.     Part  2  deals  with  Bach's  artistic  heritage,  and 
Part  3,  the  bulk  of  the  book,   is  a  close  analysis  of  the  composer's 
musical  development,  with  numerous  examples. 

Gough,  C.     Boyhoods  of  Great  Composers,  books  1  6  2;  RNIB;  23223 

Short  bibliographies  of  famous  composers  such  as  Handel,  Mozart,  Schubert, 
and  others. 
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Grace,  H.    The  Organ  Works  of  Bach;  RNIB;  23218 


A  study  and  analysis  of  Bach's  organ  works. 

Grout,  D.    A  History  of  Western  Hustc;  HP;  BR  517 

A  survey  of  the  course  of  Western  music  "from  the  close  of  the  ancient 
world  down  through  the  most  recent  developments  of  atonal  ism."  Every 
aspect  of  music  history  is  covered:  vocal  and  instrumental  forms, 
development  of  instruments,  and  biographical   information  on  composers. 

Hecht,  P.    The  Wind  Cried;  APH;  BR  8^^ 

The  author's  enthusiasm  is  contagious  as  he  describes  how,  as  a  restless 
young  American  wandering  through  Spain,  he  discovered  flamenco  music 
and  was  captivated  by  it.  Through  his  personal  experience  he  intro- 
duces the  ways,  artists,  songs,  and  musical  techniques  of  the  flamenco 
world.  An  appendix  contains  one  hundred  songs  with  literal  transla- 
tions, and  there  is  an  up-to-date  discography,  as  well  as  a  glossary 
and  b i bl iography . 

Jablonski,  E.     George  Gershwin;  APH;  BR  1^9 

The  works  of  George  Gershwin,  from  Rhapsody  in  Blue  to  Porgy  and  Bess, 
may  be  said  to  epitomize  the  Jazz  Age.     This  study  makes  clear  the 
significance  of  Gershwin's  interest  in  the  Negro  blues  and  the  influ- 
ence he  exerted  by  mixing  popular  forms  with  conventional  serious 
music.     His  important  works  are  listed  chronologically,  and  there  is 
a  selected  discography.     For  grade  7  and  up. 

Keatley,  M.     George  Gershwin;  HC;  22977 

Lassimonne,  D.     Myra  Hess;  APH;  BR  810 

The  beloved  English  pianist  who  died  in  19^5  at  the  age  of  75  is  mem- 
orialized in  these  sketches,  presented  with  enthusiasm  and  affection 
by  a  number  of  distinguished  contributors.     Included  are  a  valuable 
discography  and  a  list  of  all  the  works  played  at  the  National  Gallery 
during  World  War  II,  when  Dame  Myra  organized  and  played  in  daily 
noontime  concerts  to  sustain  the  morale  of  London  workers. 
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Loesser,  A.    Men,  Women,  and  Pianos;  APH;  BR  hk5 


The  development  of  the  piano  over  300  years  is  a  perfect  subject  for 
this  mus  tcian-journaUst  who  possesses  a  large  collection  of  general 
culture  and  miscellaneous  reading.    I^e  sees  the  piano  as  a  symbol  of 
Western  civilization  in  modern  times,  and  that  leads  him  to  biography, 
technology,  and  all  the  great  intellectual  and  poUtical  movements 
since  the  Reformation.     Any  music  lover  will  enjoy  this  compendium. 

Lyons,  J.     Stories  of  Our  American  Patriotic  Songs;  APH;  BR  150 

The  words  and  music  of  10  of  the  most  popular  songs  are  given,  with 
information  on  when,  why,  and  by  whom  they  were  written.     They  range 
from  "Yankee  Doodle"  to  "America  the  Beautiful."    For  grades  5-9- 

Mascagni,  P.  &  Leoncavallo,  R.     Cavalleria  Rusticana  with  I  Pagliacci;  RNIB; 

23217 

The  stories  of  these  operas  for  the  young  reader. 

Mellers,  W.     Music  in  a  New  Found  Land;  APH;  BR  453 

An  English  musicologist  and  composer  surveys  indigenous  music  and 
musicians  from  American  colonial  days  to  the  present.     Part  1  deals 
with  composers,  from  the  primitives  to  such  men  as  Copland  and  Thomson, 
who  convey  the  spirit  of  the  pioneer  and  the  wilderness.     Part  2,  con- 
sidering jazz  and  popular  music,   includes  musicians  as  diverse  as 
Stephen  Foster  and  Leonard  Bernstein.     A  bibliography  and  a  discog- 
raphy  add  to  the  book's  value. 

Menuhin,  Y.     Theme  and  Variations;  APH;  BR  I876 

A  gathering  of  essays  and  articles  by  Menuhin,  the  world  famous  violin- 
ist who  has  also  become  known  for  his  impassioned  and  articulate 
views  on  a  variety  of  subjects;   including  education,  the  environment, 
politics,  and  the  possibility  of  a  better  world. 

Piston,  W.     Harmony;  HP;  BR  262. 

This  book  provides  an  understanding  of  the  common  practice  of  composers, 
in  matters  of  harmony,  as  observed  in  music  of  the  l8th  and  19th 
centuries . 
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Posella,  E.    American  Composers;  APH;  BR  151 


Brief  sketches  of  29  composers,  relating  the  facts  of  the  education, 
personality,  and  musical  style  of  each.     More  concerned  with  the 
person  than  with  the  music,  this  is  a  good  introduction  or  reference 
book  for  young  readers.     For  grades  5-8. 

Puccini,  G.     La  Boh erne;  RNIB;  23216 

An  opera  in  four  acts,  with  libretto  in  English. 

Rich,  A.     Careers  and  Opportunities  in  Music;  APH;  BR  780 

A  survey  of  the  musical  world  and  its  possibilities,  for  the  student 
and  the  musician  beginning  his  career. 

Schoenberg,  H.     The  Great  Conductors;  APH;  BR  ^71 

A  history  of  the  origins  of  conducting  and  most  of  the  conductors  who 
have  influenced  its  style.     All  of  the  famous  conductors  pass  in 
review;  and  as  a  natural  by-product,  there  is  much  information  on  the 
evolution  of  orchestral  performance  practices  from  the  lAth  century 
to  the  present. 

Seeger,  P.     American  Favorite  Ballads;  HP;  BR  255 

This  book  contains  the  melodic  line,  guitar  chords,  and  words  to  83 
songs  ranging  from  "Barbara  Allen"  to  "Kisses,  Sweeter  than  Wine," 
There  is  a  list  of  guitar  chords  at  the  back  of  the  book. 

Shaw,  G.     The  Perfect  Wagnerite;  APH;  BR  131^ 

Shaw  was  known  for  his  music  reviews  long  before  he  gained  fame  as  a 
dramatist.     In  this  politically  oriented  essay,  Shaw,  a  lifelong 
socialist  and  one  of  the  earliest  Wagner  enthusiasts,  praises  Wagner' 
"Ring  Cycle"  as  a  denunciation  of  the  evils  of  capitalism  and  as  a 
musical  triumph. 

Shearer,  A.     Classic  Guitar  Technique,  vol.  1;  HP;  BR  260 

Concise,  authentic 
the  subject.  It 
sitting,  holding 
and  joints. 


information  on  the  fundamentals  and  application  of 
stresses  the  basic  mechanics  of  guitar  playing-- 
the  instrument,  and  the  functioning  of  the  muscles 
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Trapp,  M.    The  story  of  the  Trapp  Family  Singers;  APH ;  BR  2601 

Memoirs  about  the  musical  family  from  Austria  by  Baroness  Trapp. 

Weinstock,  H.     What  Music  Is;  APH;  BR  623 

Extending  from  the  Gregorian  chant  to  the  12-tone  system,  this  is  a 
step-by-step  treatise  on  how  music  became  what  it  is  today.  The 
foreword  "for  those  who  do  not  know  how  to  read  music,"  covers  the 
fundamentals  in  simple  language,  and  the  book  should  help  any  inter- 
ested student  to  increase  his  musical  understanding. 

Wheeler,  0.  6  Deucher,  S.     Sebastian  Bach,  the  Boy  from  Thuringia;  HC;  23108 

Young,  P.     Great  Performers;  RNIB;  23219 

Short  bibliographies  of  such  great  performers  as  Paganini,  Liszt, 
Caruso,  Pavlova,  and  Sir  Thomas  Beecham. 


Handcopied  Bra  i 1 le 

Anderson,  M.     My  Lord,  What  a  Morning!;  Phila 

Autobiography  of  the  famous  American  Negro  contralto.    After  her  success 
in  Europe,  she  became  the  first  Negro  to  sing  with  the  Metropolitan 
Opera . 

Bacon,  E.     Words  On  Music;  DBPH;  BRA  5577 

Designed  to  tell  the  music  listener  what  goes  on  behind  the  facade  of 
present-day  music  in  America,  the  book  explains  some  of  the  problems 
of  the  contemporary  performer,  critic,  composer,  and  teacher. 

Boardman,  F.     America  and  the  Jazz  Age;  DBPH 

A  straightforward  account  of  the  political,  social,  and  economic  aspects 
of  life  during  the  picturesque  decade  of  the  1920's  as  expressed  by 
this  author. 
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Cross,  M.     Stories  of  the  Great  Operas;  DBPH 


The  author,  commentator  for  the  Saturday  afternoon  broadcasts  of  the 
Metropolitan  Opera,  has  provided  a  wei 1 -organ i zed  tool  for  the  opera 
lover.     One  of  Its  good  features  is  the  inclusion  of  the  title  or 
first  line  of  prtncipal  arias. 

Cross,  M.  &  Ewen,  D.     The  Great  Composers;  DBPH 

Basically,  this  book  is  about  the  foremost  composers  (6?)  of  the  past 
and  present  and  their  music.     A  biography  of  each  composer,  his 
contributions,  and  an  evaluation  of  his  musical  history,  with  an 
analysis  of  his  most  important  work,  are  included. 

Dorbin,  A.     Aaron  Copland:  His  Life  and  Times;  JBI 

A  biographical   tribute  to  a  great  contemporary  musician  that  traces  his 
career  from  his  first  piano  lessons  to  his  present  eminence  in  the 
music  world.     Mr.  Copland  Is  primarily  known  as  a  composer  for  the 
bal let  and  f i 1ms . 

Gatti-Casezza,  G.     Memories  of  the  Opera;  Iowa 

The  autobiography  of  the  director  of  La  Scala  from  I898  to  I908  and  the 
Metropolitan  Opera  House  in  New  York  from  I908  to  1935- 

Giacosa,  L.  &  Giacosa,  G.    Tosca ;  JGuild 

The  libretto  for  the  operetta  in  three  acts  by  Giacomo  Puccini.  The 
libretto  is  based  on  the  drama  by  VIstorien  Sardou.     In  this  Italian- 
English  edition  the  new  English  version  is  by  Joseph  Machlis. 

Haggin,  B.     The  Toscanini  Musicians  Knew;  DBPH;  BRA  3562 

The  incomparable,  legendary  maestro  is  seen  through  the  eyes  of  17 
musicians  who  worked  with  him  and  attempt,   in  recorded  monologs,  to 
explain  the  nature  and  quality  of  his  greatness. 

Hammerstein,  0.    Me  and  Jul iet;  Phi  la 

A  musical  about  the  Broadway  musical  theater.    The  action  goes  back  and 
forth  from  rehearsals  to  manager's  office  to  electrician's  platform 
to  audience.    There  is  a  love  story  that  ends  happily  with  the  end  of 
the  show. 
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Holde,  A.    dews  in  Music;  JBI 


Biographies  of  some  of  the  most  famous  contributors  to  music  among  Jews. 
The  order  is  chronological ,  starting  with  the  early  19th  century. 
The  historical  background  of  each  personality  is  also  included.  Com- 
posers such  as  Mahler,  Bloch,  Schoenberg,  and  Mendelssohn  are  among 
those  described. 

Jackson,  M.     Movin'  On  Up;  DBPH 

The  autobiography  of  the  gospel  singer  Mahal ia  Jackson.     She  tells  what 
it  is  like  for  a  Negro  child  to  live  in  the  leisure  and  happiness  of 
New  Orleans,  describes  the  excitement  of  Chicago  and  the  despair  of 
the  Depression. 

Lang,  P.     Music  in  Western  Civilization;  JGuild 

A  voluminous  study  of  music  history  and  criticism. 

McCutchen,  R.     Hymns  in  the  Lives  of  Men;  Iowa 

Marek,  G.     Richard  Strauss:  The  Life  of  a  Non-hero;  DBPH;  BRA  552 

A  study  of  the  composer  of  "Der  Rosenkava 1 i er"  and  many  other  popular 
works,  the  last  representative  of  German  romanticism  who  died   in  19^9. 
The  author  draws  a  contrast  between  Strauss'  uneventful   life  and  the 
sensuous,  passionate  nature  of  his  music.     This  music  is  Marek's 
chief  concern,  but  the  book  includes  a  discussion  of  the  composer's 
world  and  his  associates,  along  with  a  brief  history  of  the  Vienna 
Opera. 

Moore,  G.     Am  I  Too  Loud;  DBPH 

An  English  pianist,  and  one  of  the  most  successful  accompanists  of 
modern  times,  writes  in  a  pleasantly  informal  way  of  the  many  famous 
people  he  has  known  well  and  comments  in  readable  detail  on  such  sub- 
jects as  recording,  criticism,  and  television.     The  music  lover  and 
concert  goer  will  find  pleasure  and  entertainment  in  these  reminis- 
cences . 

Nicotra,  A.    Arturo  Toscan in i ;  Iowa 

An  account  of  Toscanini's  life,  character,  and  temperament,  and  an 
appreciation  and  interpretation  of  his  musicianship. 
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Piatigorsky,  G.    Cel 1 ist;  DBPH 


One  of  today's  leading  performers  writes  of  his  life  until  the  age 
of  35--chi^ldhood  In  a  Russian  ghetto,  self-support  from  an  early 
age,  emtgratio'n  to  Poland  then  to  Germany,  and  finally  to  America. 
The  pages  of  his  book  are  studded  vr\th  anecdotes  of  famous  musicians, 
as  well  as  wfth  an  account  of  hTs  own  amusing  mishaps.    ThTs  is  a 
dTverttng  chronicle  of  a  rich  musical  Hfe. 

Pleasants,  H.     The  Great  Singers;  DBPH 

More  than  100  of  the  foremost  opera  singers  are  sketched  in  this 

analysis  of  their  influence  on  the  development  of  opera.    They  range 
from  the  "castrati"  to  Marian  Anderson  and  Kirsten  Flagstad.  The 
very  readable  treatment,  with  musical  examples  and  quotations  from 
contemporary  critics,  should  have  great  appeal  for  any  opera  fan. 

Porte,  J.     El  gar  and  His  Music;  Iowa 

An  account  of  the  life  and  works  of  the  English  composer. 
Rorem,  N.     Music  from  Inside  Out;  DBPH 

Variations  on  many  themes  of  contemporary  culture  by  a  versatile  com- 
poser and  accompanist,  better  known  for  his  songs.     An  enemy  of 
generalizations,  he  demolishes  a  number  of  widely  accepted  notions 
about  modern  and  classical  art  and  poses  some  difficult  questions  to 
which  only  suggestions  of  answers  are  made. 

Saleski,  G.     Famous  Musicians  of  Jewish  Origin;  JBI 

An  anthology  of  biographies  of  famous  Jewish  musicians,  including 
Yehudin  Menuhin,   Isaac  Stern,  Sergei  Prokofief,  and  others  who  made 
great  contributions  to  music. 

Sitwell,  S.     Mozart;  Iowa 

A  brief  biography  giving  the  essence  of  the  great  composer's  story. 
The  author,  an  authority  on  the  art  and  architecture  of  Germany, 
attempts  to  analyze  the  parallels  to  Mozart's  music  in  the  other 
arts  of  the  l8th  century. 

Smith,  K.     Upon  My  Lips  a  Song;  XSB 

Story  of  one  of  America's  popular  entertainers  is  told  in  her  own 
words . 
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by  Carole  King.     Published  by  Colgems  Music  Corporation,  1971. 
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March/April  197^ 


"Going  on  Record"  James  Goodfriend  3 

Stereo  Review,  January  197^ 

The  Reading  Corner  Mary  Mylecraine  8 

"Expert  Advice  for  Classical  Rookies"  Roy  Hemming  10 

Stereo  Review,  January  197^ 

Addendum  to  "What  Pianists  Should  Know  About  Pianos". . .Anton  Kuerti  2k 

"Constanze"  Ann  M.  Lingg  kS 

Opera  News,  December  15,  1973 

"Carl  Flesch:  On  the  100th  Anniversary  of  His  Bi rth". . .Henri  Temianka  55 
The  Instrumental ist,  October  1973 

Record  Reviews   66 

Stereo  Review,  February  197^ 

Braille  Music  Review   a-1 


An  insert  of  a  popular  song,  "Aquarius."    Words  by  James  Rado  and  Gerome 
Ragni,  music  by  Gait  MacDermot.     Published  by  United  Artists  Music  Co.,  Inc. 
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May/June  197^ 


"Some  Philosophical  Variations  on  the  Theme  of  Braille  Music 

Notation"  John  di  Francesco  3 

"Sorry,  Wrong  Number"  L'nda  Braithwaite  9 

"Melba  Moore"  Joyce  Broadhurst  12 

"One  Hundred  Years  of  Neglected  French  Music"  Richard  Freed  14 

Stereo  Review,  February  197^ 

"Joshua  Rifkin,  Ragtime  Ambassador"  Henry  Pleasants  36 

Stereo  Review,  April  197^ 


'First  Annual  Ragtime  Roundup"  Paul  Kresh 

Stereo  Review,  April  197^ 


ho 


"The  Great  American  Popular  Singers"  Henry  Pleasants  51 

Stereo  Review,  April  197^ 

Braille  Music  Review   ^"J 


An  insert  of  a  popular  song,  "I  Got  Love,"  words  by  Peter  Udall  and 
music  by  Gary  Geld.     Permission  granted  by  the  publisher,  Mourbar  Music 
Corp. 
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